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Lion 
on a hot 
money- 
maker! 


Ay — 
Be. 


MGM tovay presents 


“9. AT THE EMPIRE... SOON ON 
7 ©) RELEASE... BACKED BY HUGE 
wJf/ ADVERTISING AND PUBLICITY : * 


"CAT c ON A HOT TIN ROOF™ 
staring Elizabeth TAYLOR + paui NEWMAN : Burl IVES 


JACK CARSON + JUDITH ANDERSON = An Avon Production in METROCOLOR * From 
Tennessee Williams’ play * Directed by Richard Brooks * Produced by Lawrence Weingarten 


* JUST FOR AN EXAMPLE: SERIAL NOW RUNNING IN 
THE 4,000,000-PLUS CIRCULATION "DAILY EXPRESS"! 
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BAMBOO 
SALTED NUTS 
The 


LARGEST NET SALE: OVER 5,400 COPIES WEEKLY 


Certified by the Audit Bureau of Circulation 


A NATURAL 
WINNER 


OrangeMaid 


World's Best! 
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“The drink on a stick” 


Sackings Follow Pay Rise 


PROJECTION 
COURSE 
STARTS 


THE correspondence course for 
projectionist apprentices organised by 
the CEA starts this week for nearly 
300 apprentices all over the country. 


It is a four-year course, the first 
six months of which will consist of 
revision in elementar 
algebra, geometry and English. Ap- 
prentices will receive one lesson a 
month, consisting of a month’s work 
in each subject to be done with the 
aid of certain text books recom- 
mended by the CEA technical dept. 

Arrangements are being made by 
the CEA branches for the rs to 
be marked, probably by a retired or 
part-time teacher from a_ technical 
school, and it is likely that Leslie 
Knopp, CEA technical adviser, will 
keep im touch with the examiners to 
ensure maintenance of the standard 
of marking and guidance throughout 
the country. 


The National Joint Apprenticeship 
Council has been reconstituted to 
include representatives of the various 
zones of instruction into which the 
country has been divided. 


Inquiries have also been made to 
the Royal Society of Arts as to 
whether it would prepared to act 
as the overall examining body, 
awarding a diploma to successful 
candidates. 


F sadistic 
Takes Over 


M. J. FRANKOVICH, manag- 
ing director of Columbia in Britain, 
has assumed the supervision and 
direction of Screen Gems, Ltd. 


Mr. Frankovich, in addition to 
heading Columbia's United King- 
dom-Eire distribution organisation, 
is responsible for all British and 
European feature ee now 
also undertakes direction of Screen 
Gems, Ltd., for the United Kingdom. 


The appointment becomes effec- 
i i i following the 
resignation of John B. Cron— 
whose future plans will be an- 
nounced ly. 


arithmetic, | 


Alleges NATKE 


SIR TOM MAY DEMAND AN INQUIRY 


SOME CINEMA WORKERS have been sacked as a result of the 
mew wage increases agreed with the CEA, said Sir Tom O’Brien, 
NATKE general secretary, on Tuesday. The new pay increases came 
into force 11 days ago, on September 29. 

Over the past week, Sir Tom protested, there have been widespread com- 
plaints from his members about exhibitors dismissing fulltime employees 
and “ indiscriminately cutting down part-time staff. 

He said that unless the problem ——--———— 


was “brought under control,” he| y ; BAER i eetRp 
would be compelicd to ask whe) "Keep Soccer 
Off TV’ 


pee tn of Labour to make a com. | 
NATKE general secretary Sir Tom 


plete inquiry into the labour situation | 
}in the cinemas involved. | 

; ; : Brien has appealed to the Football 

the situation could easily develop | League to drop a proposal to start 

| fi , a f 

Sir Tom will raise the question of | fitst round of what may be a fierce 

hg Be ca 2 | on the main business night, and film 

discuss NATKE's pene en | Production would suffer, too, he said. 

union cinema workers be barred from | _. In a letter to the League, Sir Tom 

the pay increases. The Kine. under- ate the he song tn “° The 

: . . ne Broa i -- | and theatre today, and adds: “ The 

stands that the CEA will reject this. jobs of thousands of people are in 

jeopardy and to exacerbate this seri- 


ous problem by Saturday night tele- 


: ‘ Tak vised football would indeed bring 
Commenting on this issue, Sir Tom | great harm to the industry.” 


said the union has several courses|~ ]; : : “ 
un - would, he states, use “Ss 
open to it if the request is refused. went uch 


“We are keeping a close watch | 
on the question,” Sir Tom added. | 
“There is widespread agitation and | Q’ 
into something serious.” | televising League matches again on 
One large circuit was “ particularly | Saturday nights. 
involved,”” he said, “ This,” said Sir Tom, * is but the 
sone 5 | fight.” League matches on TV on 
the sackings with the CEA when he | ¢! “ ; : . : 
aneeth.- the | amesiedon’s negotiators | Saturday nights would empty cinemas 
today, Thursday. 


Several Courses 


: ; | great damage and far outweigh what- 
And he warned = = ever advantage televised football 
seriously consider asking trade} would bring.” 


unionists and their.families through- Copies of Sir Tom's letter have 
out the country to support only| been sent to members of NATKE’s 
cinemas employing union TS. | executive council and to branch 

He is awaiting the outcome of | Officers. 
today’s meeting before preparing a | ————— tiene 
future campaign over the issue. 

NATKE’s request that  non- | 
unionists be excluded from the pay | 
increases is part of its bid to bring 
cinemas into line with other sections 
of the industry and make them 100 
per cent. trade union. 

A gauge of the importance the 
union places on the question can be 
gained from a statement made by Sir 
Tom last month when NATKE’s 
national executive decided to make 
the request to the CEA. He said: 
“The trade union movement, includ- 
ing the Trades Council throughout 
Britain, is likely to be involved in a 
campaign against non-unionism in 
cinemas as a result of a decision 
taken by the national executive at 
its meeting.” 


EDINBURGH Town Council has 
refused by a large majority an appli- 


CEA to open cinemas in the town on 
Sundays on a commercial basis. 


The section recently approached 
the corporation for permission to 
open, and W. M. Brown, industrial 
officer of NATKE, requested per- 
mission to put NATKE’s viewpoint 
before the council. 


NATKE was opposing the opening 
of cinemas on Sundays and Mr. 
Brown requested permission to be 
heard by the Town Council on the 
subject. The council, however, said 


cation from Edinburgh section of the | 


NO SUNDAY FILMS IN EDINBURGH 


| 


Labour MPs 
Shocked By 
Rank Plan 


SHOCKED by the news of the 
Rank rationalisation plans, MPs are 
holding meetings this week to decide 
what to do about it, when the House 
of Commons gets back to business 
at the end of the month, writes the 
Kine. Parliamentary correspondent. 

Many questions are certain to be 
put on such matters as employment, 
the future of production and related 
problems. It is likely that the Labour 
Front. Bench will raise the question 
of the Rank proposals increasing a 
monopoly in distribution. 

Harold Wilson, a former president 
of the Board of Trade, stated that 
Lord Rank gave an undertaking to 
the last Labour government that the 
Odeon and Gaumont circuits would 
continuc to be operated  inde- 
pendently, to curb the growth of a 


monopoly and to give alternative 
outlets to producers. 
It was claimed that Lord Rank 


had not given notice of his intention 
“to break his promise.” But John 
Davis at last week's press conference 
disclosed the text of a letter received 
from F. J. Erroll, the Parliamentary 
Secretary, Board of Trade. 

The Labour Party takes the view 
that although something needs to be 
done to meet the present economic 
situation in the industry, the two cir- 
cuits should not be merged, leaving 
the producer with only the two main 
outlets, controlled. respectively by 
Rank and ABC. 


KAYE, SINATRA TO 
SEE ‘COLONEL’ 


Danny Kaye, his wife Sylvia 
Fine and Frank Sinatra will at- 
tend the Royal premiere of “ Me 
and the Colonel” on October 27, 
at the Odeon, Leicester Square. 


that as it did not propose to hear the 
views of Edinburgh CEA members on 
the subject it did not wish to hear 


the NATKE viewpoint. 


The earlier application for Sunday 
opening had to go to the Edinburgh 
magistrates before being passed to 
the council with the magistrates’ re- 
commendation. The magistrates, 
however, having considered the mat- 
ter, decided to recommend to the 
council that the application should 
not be granted. 


The council, therefore, when voting 
on the matter rejected the Edinburgh 
CEA request by 39 votes to 13. 
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PATTERN 


rPHE Rank Organisation has 
moved courageously and 
boldly to meet the conditions, 
economic and otherwise, that 
face the industry today and 
in the immediate future. 


We have consistently expressed 
the view that the change in 
public taste in entertainment, 
resulting from the develop- 
ment of television, would 
create a demand for higher 
quality in films and this in 
turn would mean that fewer 
films would be produced. 
And, in consequence, the in- 
dustry would need to revise 
its methods of presentation 
and to accept greater filexi- 
bility in the system of release. 


The Rank plan, revealed by 
John Davis last week, is evi- 
dence, if that were needed, of 
the influence which the pro- 
duct supply situation has 
brought to bear upon in- 
dustry policy. 


The success of the Rank plan 


will not only be in_ the 
interests of the group but 
also of the industry as a 
whole. 


There is no doubt that the plan 
will seriously affect some ex- 
hibitor interests, but Mr. 
Davis has offered to discuss 
this problem with those con- 
cerned. We believe that he 
has a genuine desire to work 
with exhibitors in seeking an 
equitable solution. 


If this were done, with good- 
will on both sides, it could 
lead to closer co-operation 
between all exhibitor interests 
in working out a much 
needed all-industry plan for 
rationalisation which could 
be less harmful to  indi- 
viduals than the effects of a 
highly competitive fight for 
survival and supremacy. 


ee Pa 


MORE TALKS e 


FOR MODEL PLAN 


O statement was issued after 
N the meeting of the board of 

FIDO on Monday. The main 
item on the agenda was the ABPC- 
ATP deal and the future of the 
old Ealing films in relation to 
FIDO. 

I understand that no decision had 
been reached on this important 
issue and that further talks between 
representatives of FIDO and ABPC 
executive were necessary. 

There is no doubt that the deal 
has caused anxious moments to 
everyone who supports the FIDO 
scheme, but there is every hope 
that the two sides will reach an 
agreement that will not militate 
against the successful operation of 


FIDO. 


[* organisation and presenta- 

tion, John Davis's press con- 

ference last week was a model of 
its kind. 

The clarity of his statement on 
The Rank Organisation plans for 
rationalisation was matched later, by 
the directness with which he 
answered some pertinent and awk- 
ward questions. 

As if to emphasise his just claim 
that there was nothing defeatist 
about the Rank plan, Mr. Davis 
was cheerful from start to finish, 
even when dealing with the bodeful 
subject of possible redundancies, 
resulting from the closing of some 
80 cinemas 


QO’ this matter his opinion was 
reinforced by that of Ken 
Winckles in that they did not anti- 
cipate any difficulty in finding new 
jobs for all, or nearly all the key 
personnel who would be involved. 

This assurance will, obviously, 
bring comfort to both SCMA and 
NATKE. 

Since the reduction of the circuit's 
total of theatres from under 500 to 
380 is to be spread over three years, 
the problem of the absorption of, 
say, managerial and projection staff 
will, obviously, present no very 
great problem. 


wr will, of course, create 
some controversy is the 
effect that the proposed changes will 
have upon the general pattern of 
booking in the industry and, more 
particularly upon some independent 
exhibitors who may find their posi- 
tion substantially altered. 

Some, a few anyway, may actually 
benefit from the Rank plan: others 
will be virtually unaffected; and 
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MODEL CONFERENCE 


e KEN’S BATTLE 
others are bound to be faced with a 
crisis not of their own making. 

It was particularly cheering to 
hear John Davis say, with obvious 
sincerity, that he wanted to try to 
help such people to find a way 
round their problems. 


“ypNE rather interesting point 

that emerged from the confer- 

ence was Mr. Davis’s remark that 

in Norwich, Southend and Reading, 

where CMA had reduced its total 

number of cinemas, the sum total 
of business had improved. 

This is in direct conflict with the 
previous theory, widely held, that 
patrons lost by the closing of a 
cinema were, mainly, lost to cinema- 
going altogether, and did not trans- 
fer their patronage to another house. 


NV R. DAVIS was also quite 

+ confident that British pro- 
ducers would do better, and, of 
course, he, as a producer himself, 
is backing his own policy by budget- 
ing fer more expensive, but fewer 
films at Pinewood in the next 12 
months. 

On this point he confirmed yet 
another change that has long been 
observed but never publicly 
announced. There are now no pro- 
ducers on continued contract at 
Pinewood: they are all on single 
picture contracts. 


ys evening Mr. Davis will 
be facing a highly critical 
audience—the exhibitors. 

It is expected that he will give 
them a far more detailed and exten- 
sive explanation than was either 
necessary or advisable for the 
national press. | 

The national press incidentally 
gave him an excellent and well-de- 
served show, the day after the con- 
ference. 

The only real sniping has so far 
come from the Labour MPs who, in 
excusable ignorance, have accused 
him of springing the plan without 
giving any notice. They were, of 
course, not aware of his meeting 
with, and subsequent letter from, 
F. J. Erroll, Parliamentary Secre- 
tary, Board of Frade. 


FTER a two weeks’ holiday 
in the Homeland, Ken Har- 
greaves returns to the U.S on Sun- 
day to continue the battle to esta- 
blish The Rank Organisation on the 
other side of the Atlantic. 
I met Ken, briefly, on Tuesday. 
He looked extremely fit and his 


many friends among exhibitors who 
have not had the opportunity of 
saying “ hello” to him will be glad 
to know that his wife, Margaret, 
has made a very good recovery from 
the serious operation she had to 
undergo. 

There was no hard news arising 
from Ken's visit. He really is taking 
a holiday trip, but has seized the 
opportunity for talks with col- 
leagues in the group. 

It was interesting to hear Ken's 
first-hand observations on the 
American scene and trends in the 
business. He frankly admits that 
his task is still a tough, uphill fight, 
but he is not dissatisfied with the 
progress that the Organisation is 
undoubtedly making. 

Here's more power to his elbow. 


HE news that Mike Franko- 

vich has taken over the 
supervision and direction of Colum- 
bia’s Screen Gems is significant for 
two reasons. The first is that 
Columbia obviously wants its en- 
tire British entertainment activities 
guided by Frankovich; and, in the 
field of production, whether film or 
television, there is no one better. 

The second is economic. The 
present rate of Screen Gems’ busi- 
ness over here has not for many 
months required the full-time ser- 
vices of such a_high-salaried 
executive as Jack Cron, the out- 
going managing director. In the 
last three years Cron must have 
watched with increasing gloom the 
comparatively small amount of his 
company’s U.S product that he was 
able to sell to either the BBC or 
ITV networks. This was not his 
fault, it was the situation governed 
by the 144 per cent. British tele- 
vision quota. 

Thus the sales side of Screen 
Gems declined to a level of a call 
to six or eight people in television 
once a week to keep up the con- 
tacts; and with only one British 
series to handle, “ Ivanhoe,” there 
was littl room for business 
manceuvres. 


ywrr changes will there be 

under the  Frankovich 
regime? I foresee new sorts of pro- 
duction agreements arising: some 
of them on the lines of a package 
deal with the various contractors 
and possibly the BBC; others in 
co-operation with independent 
feature producers who have worked 
with Columbia in the past. I 
should not be surprised if 
Frankovich begins financing some 
of the series through Columbia's 
own resources. 

Certainly his appointment will be 
a shot in the arm to Screen Gems. 
Incidentally, Irving Starr, execu- 
tive producer of Screen Gems, re- 
mains at his post. He is expected 
to restart production on a number 
of subjects shortly. 


GQ URPRISED to hear that Sir 
‘7 Arthur Jarratt had entered 
the London Clinic on Friday for 
treatment of an internal disorder. 
It was thought that he was suffer- 
The news of 


ing from an ulcer. 
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Sir Arthur’s indisposition came as 
a surprise, for he always seems to 
be in robust form, enjoying good 
health. 

He is expected to be away from 
the KRS headquarters for several 
weeks; but we sincerely hope that 
his trouble is not serious, and wish 
him a speedy recovery. 


A FTER a long period of care- 

+ ful preparation, the CEA’s 
correspondence course for appren- 
tice projectionists has been launched 
this week. 

It is, like so many things, a 
compromise—an effort to substitute 
for ill-fated efforts to establish 
courses at technical institutes in 
various parts of the country. 

The course is free to apprentices, 
but it is hoped that they will not 
value it less for that. In fact it is 
worth about £65, the price quoted 
by more than one technical college 
when asked to arrange a course. 


AN idea of the amount of work 
« that its preparation has in- 
volved for Leslie Knopp and the 
CEA technical department can be 
gathered from the fact that over 
60,000 sheets of paper were used in 
running off the copies. 

Now it is up to the apprentices, 
about 300 of them to start with, to 
prove that the effort was worth 
while. 


ANY congratulatory mes- 

* sages from exhibitors are 
reaching Golden Square. They refer 
to ABC’s national advertising cam- 
paign. ABC made a big splash in 
The People and the Sunday 
Express, among other national and 
prominent provincial newspapers. 

The response to the campaign 
and the messages must be gratify- 
ing to Bill Cartlidge, who inspired 
the idea. The circuit has planned 
a campaign to continue until March 
of next year, but the directors 
would still like to see an all- 
industry campaign developed on a 
much larger scale than is possible 
with the individual effort of the 
circuit. 

They are still quite prepared to 
call a halt to the ABC campaign 
and row in with an all-industry 
scheme. 


MOST enjoyable social 

+ gathering last week was the 
dinner-dance at the Cafe Royal for 
the heads of departments of ABPC’s 
Elstree studios. 

The party is an annual event, but 
this year it had special significance 
with the celebration of the tenth 
anniversary of the reopening of 
Elstree. Vaughan Dean welcomed 
C. J. Latta and other guests from 
the group. 


XPECT no fireworks from 

the London Film Festival. 

No rows between rival delegations. 

No protest against this film or that 

film. No highly-publicised battle 
ot the sex-queens. 

But if you like films, this is the 

one for you. The festival, which 


opened on Monday, is a non-com- 
petitive repertory showing of the 
best pictures from all the European 
festivals. 

The Grand Prix winners from 
Berlin, Venice, Pula and San 
Sebastian are on view at the 
National Film Theatre, together 
with outstanding works that came 
close to the big prize. 

Britain, I'm sorry to say, has no 
feature in the festival. This reflects 
our usual lack of success in the 
Continental clashes, and the fact 
that our industry does not seem to 
be geared to win festivals. 

Sometimes I think it’s easier for 
a camel to go through the eye of a 
needle than for a European jury to 
think anything from the UK is OK. 


N ONDAY’S opening was a 

4 big night, and the opposition 
made the most of it. Both BBC 
and ITA took their cameras along 
to record the stars and celebrities 
arriving. 

After the show a fleet of 
limousines whisked us from the 
cinema to the Festival Hall to meet 
the chairman of the LCC, Mr. A. E. 
Samuels, and his wife. 

Among the guests I spotted at 
the reception were Richard Atten- 
borough, Sir Michael Balcon, Sir 
Arthur Elton, Carl Foreman, 
Emeric Pressburger, Carl Stack and 
Basil Wright. 


PITY that the feature shown 
was under standard. The 
Yugoslav picture, “ H.8,” was one 
of those tedious omnibus films, full 
of good intentions and bad acting. 
But the evening was saved by a 
magnificent British short, the Bri- 
tish Transport Commission’s “ Be- 
tween the Tides,” which won first 
prize in the educational category at 
Venice. 

I have a well-developed sales re- 
sistance to “ pond life ” epics, but 
the underwater colour photography 
of this one—which examines 
minutely the teeming life in and 
around our coastal waters—really 
bowled me over. 

I don’t know why a nationalised 
industry should make this film, but 
I’m glad it was made. If “ Between 
the Tides ” got a general release, it 
might easily prove just how com- 
mercial “ art” cinema can be. 


SIR TOM O'BRIEN tells me 

that the tenth anniversary of 

the Ealing and Hounslow branch 

of NATKE will be celebrated on 

October 16 with a small dinner 
party. 

A number of executives of the 
circuits, which have cinemas in the 
branch area, will be among the 
guests of the branch. 

Sir Tom adds that Bill Cartlidge, 
Sydney Lewis, Dicky Dewes, Mark 
Sheckman and Connery Chappell 
have accepted invitations to the 
dinner. This event will be an agree- 
able and pleasant occasion and I 
look forward to being present. 


SHORTER-than-usual BFPA 
executive council meeting 
last Wednesday naturally meant a 
shorter-than-usual press conference 


Past Chief Barker James 


Carreras with the James 


Carreras Challenge Trophy, 
to be awarded every year to 


mark his chairmanship and 
organisation of the 1958 Inter- 
po H on 

e t 
as ise amet ak 


to provide the trophy 


with president Arthur Watkins the 
following morning. 

Question Time at the conference 
did, though, bring a few personal 
opinions from Arthur about the 
future—always an interesting talk- 
ing point, “ This,” he said, “is a 
very delicate stage in the industry's 
fortunes, but everyone is hoping 
that the worst is over.” 


The public still goes for the good 
film—and it need not be a big- 
budget picture, he declared. “ It’s 
the good picture that counts. I’m 
a great believer in the good picture 
making its way.” 


A ND who is the most import- 

« ant man in picture-making? 
In Arthur's opinion it’s the script- 
writer. 

“He’s the key man in the in- 
dustry,” he said. “ Those are the 
fellows we want. Get a first-class 
script and I don’t care who directs 
or makes the film.” 


rue brief agenda for the 
BFPA meeting gave the 
president an. opportunity to dis- 
cuss the Film Industry Sports 
Association. 

Urging members to support the 
association in its “fine work,” he 
mentioned, in particular, the film 
ball, to be held at London's Festi- 
val Hall, on November 7 

“It's a wonderful night out. 
Well worth attending,” Arthur 
said. 


A SOMEWHAT noisy recep- 
tion at the Savoy Hotel last 
week appropriately marked the 
launching of Masical and Plastic 
Industries’ new  venture—Gala 


5 


Records—offering low-price discs 
to pop music fans. 

Apart from sales in cinema 
foyers, the new discs will be re- 
tailed from many unconventional 
selling points, chemists, tobac- 
conists and toy-shops, for example. 

Dan Fish, of course, has secured 
the agency for cinema sales. We 
gave the news of his offer a few 
weeks ago. 

“1 am willing to supply any ex- 
hibitor who is interested . . . and, 
incidentally, I feel sure these records 
will play a part in keeping alive 
an interest in cinema-going,” he 
said. 


PTPHERE will be an unusual 
military flavour at the 
Warner Theatre, Leicester Square, 
on October 16. The occasion—AB- 
Pathe’s premiere of the Maxwell 
Setton production, “Is Was 
Monty's Double.” 

A military band will set the tone 
by playing in the guests, and Pathe 
is planning a reunion of as many 
as possible of the people actually 
concerned in the war-time “ Opera- 
tion Hambone.” 

The cast of the film is headed by 
John Mills, Cecil Parker and 
Clifton James re-enacting his real- 
life réle as Monty's double. 

It is anticipated the three stars 
will be at the premiere in addition 
to prominent military personalities. 

The picture is directed by John 
Guillermin. 


rHE next big gala night for 

Variety Club is on November 

6 when the premiere of Danny 

Angel's “ The Sheriff of Fractured 

Jaw,” the Ken More-Jayne Mans- 

field picture, is held at the Carlton, 
Haymarket. . 

The proceeds will be shared be- 
tween The Actors’ Orphanage and 
Variety Club’s Heart Fund. 

Irving Allan is chairman of the 
organising committee, and he pro- 
mises a spectacular evening. 


N ANY leading stars of screen, 

+ stage and television will 
support the event. Ken More will 
introduce Richard Attenborough, 
deputy president of the Actors’ 
Orphanage, who will address the 
audience from the stage. 

Much interest is attached to the 
film, described as “ the very first 
British * Western’ film .. . packed 
with humour, adventure, music, 
dancing and romance.” 

It is a Fox release. 


UCCESS breeds ideas. So 
much public interest has 
been shown in the life-size statue of 
Brigitte Bardot in the foyer of the 
Cameo-Royal, Leicester Square, 
that Tony Tenser is planning to 
have a number of replicas made for 
display at cinemas when Miracle’s 
“Love is My Profession "’ goes on 
release. 

If the week-end takings at the 
Cameo-Royal are a guide, then it 
seems that Miracle has another big 
money-spinner. 

I am told that the house records 
were broken on Saturday and Sun- 
day. 


The Stroller 
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THE RANK ORGANISATION PLAN FOR STREAMLINING 


Two New Circuits for Normal and Specialised 
Release Will Replace Odeons and Gaumonts 


A COMPLETE change in the Rank release pattern involving the | 


closure of about 80 cinemas is the key to the Organisation’s rationalisa- | exists it encourages producers to take 


There will be a new Rank releasing | 


tion plan, disclosed last Thursday. 


This is what the plan will mean 


circuit of about 300 theatres with a booking strength equal to that of the | 
peak. And there will be an additional string of about | 


Odeon release at its 


| 


80 theatres for handling films on a specialised basis. | 


The names “ Odeon” and * Gau- 


mont” will go and in their places 
will be another name, noi yet 
decided. 

Rank deputy chairman and man- 


aging director John Davis said, at a 
press conference last week to an- 
nounce the move, that the plan, 
which had, in effect, already started, 
would take about three years to com- 


plete. By that time, he forecast, 
there would be something like 3,000 
cinemas in the country, compared 


with 4,000 now. 


No Resistance 


Replying to questions, he said that 
the Board of Trade had given the 
plan clearance and that no resistance 
was anticipated from American 
renters. Fox interests had entirely 
endorsed the scheme and the plan 


for the 80 specialised theatres would, | 


he stressed, materially 
the Fox booking release. 

Mr. Davis said the names of the 
theatres scheduled for closure would 
not be disclosed yet—it was not in- 
tended to close any cinema until it 
had been sold “and sold success- 
fully.” 

The scheme, he said, would affect 
the whole of the country, not only 
the small Rank theatres, but it was 
likely that some super-cinemas would 
be disposed of. Of the cinemas to 
be closed, he said they would either 
be sold to developers or developed 
by Rank, and some would be con- 
verted into dance halls. 

Conversions to dance halls were 
planned in Glasgow and Newcastle 
and for the Finsbury Park Gaumont. 


strengthen 


Redundancy 


Questioned about redundancy as a 
result of the closure of cinemas he 
said the Organisation did not antici- 


pate any difficulty in placing key 
personnel. 
The rationalisation would have 


some effect on everybody, said Mr. 
Davis. In many places people stood 
to gain, others would remain un- 
changed and, he said, “there is a 
third group where there are 
problems.” 

Of the people who would have 
problems, he added: “ We want to 
sit down with the people concerned 
and see what is the ideal solution.” 

In his statement, Mr. Davis 
described the scheme as “a story of 
constructive reorientation which, we 
believe, will give the public a greater 
opportunity to see the films they 
wamt to see under the best possible 


conditions.” , 
He referred to the dwindling 
cinema attendances from 1,650 


million in 1948—an all-time peak— 
to 1957's figure of 910 million. And 


| which a few years ago would take | 
| money 


he anticipated that the total for 1958 | 
would be about 725 million with | 
attendances eventually levelling off | 
at somewhere around 600 million. 
This decline in cinema-going, | 
which was general and particularly | 
severe in America, had resulted in | 
a fall in Hollywood output from 394 
full-length films in 1948 to 290 last 
year. For the first seven months of 
this year it was down to about 120, 


he said. 
Mr. Davis’s statement went on: 
“In addition to the decline in 


attendances there has been a material 
change im public demand and taste. 
There is no doubt that this has been | 
brought about principally by tele- 
vision. The ‘good programme’ 


no longer does so. The | 
public will, and are delighted to pay 
to see a programme of high enter- | 
tainment value which is different to | 
that which they can see on their 
television screens. 

“ This, in turn, throws a responsi- 
bility on theatre operators to adjust 
their activities so that the public can 
have what they ‘want by longer runs, | 
more specialised runs, which neces- | 


| 1s two-fold. 


sitates a completely flexible booking 
policy. If a flexible booking policy 


the risks involve 
negatives. 

“If my assessment of the future 
level of attendances is correct then, 
as at the moment, but to a greater 
degree, we shall have too many points 
of exhibition for the more limited 
patronage available. The effect of this 
First, that as film hire 
is paid on a percentage of box-office 
receipts, the return to the producer 
is inadequate, if each point of exhi- 
bition is unprofitable; and, secondly, 
the public cannot enjoy their motion- 
picture entertainment to the degree 


in making expensive 


| they should if they are seeing it in 


what they would term empty theatres, 
although in reality it could well be 


half full. This leads to the necessity | 


| for rationalising exhibiton. | and in the hope that we will encour- 


Scheme 


“| have advocated for some two 
years that the industry as a whole 
should adopt a scheme: first in a 
paper that I read at the Annual Con- 
ference of the Exhibitors’ Association 
at Gleneagles in June, 1957 ; secondly 


| in a paper which I read in May to 
| The Chartered Institute of Secretaries, 


and more recently in one which I 
wrote for The National Provincial 
Bank Review. 


“I may say that the views which 


THE LETTER from Mr. F. J. 
Erroll, Parliamentary Secretary, 
Board of Trade, to John Davis, 
giving the plan clearance, states: 

“You came to see me at the 
House of Commons on the 25th 
July about the broad plans of 
The Rank Organisation for the 


rationalisation of their exhibition 
interests which entail the dis- 
integration of the Gaumont 
circuit 


“We recognise that the cir- 
cumstances of the film industry 
have changed materially of recent 
years and we do not think that 
we can reasonably question 
commercial decision of The Rank . 
Organisation to rationalise their 
exhibition interests. 

“We are giad to learn that 
when the decision is announced 
you will give an assurance that 
so far as possible the level of 

by The Rank 

be maintained 

tion’s dis- 

will be 
continued. 

“In the past we have indicated 

circumstances in which it 


BOARD OF TRADE : 
NO OBJECTION 


and the nges in the 
industry we now to 
regard ourselves as free to use 
these powers where public 


the 
interest requires it and in par- 
ticular we shall as being 
no longer in force the letter to 
you from the private secretary to 
the president dated 9th April, 
1948 and that from Sir Frank 
-~ ¥ to you dated 3rd December, 


“The position will therefore 
be that while, from the limited 
information we have about your 


z 


| 
j 


I expressed in these papers have re- 
ceived most favourable comment 
from producers and distributors, 
and if I may add many of the people 
who are termed * opinion formers.’ 

“ But the exhibition industry does 
not agree on the whole with my 
views; it either holds that I am un- 
duly pessimistic or believes that the 
normal laws of supply and demand 
should operate. Obviously everyone 
is entitled to their own view. We 
accept, but do not agree with, the 
exhibition industry's point of view. 


In Order 


“We are, therefore, proceeding to 
put our own house in order as we see 
fit, recognising our responsibility to 
our shareholders and to our patrons, 


age producers to make more and 
more important films. 

_ “At the present time there is a fairly 
rigid pattern of four main lines of 
release covered by A.B.C., Odeon, 
Gaumont and the Fox releasing 
theatres, around these release theatres 
the independent theatre owners ar- 
range their bookings. 

“I have already explained the 
change in public taste for film, the 
non-acceptability of the * good pro- 
gramme ° picture, the fall in output 
of the total number of films produced 
and the great demand for the impor- 
tant film. The effect is that it is not 
possible to maintain this four-output 
release pattern which involves weekly 
changes and the necessity of finding 
at least 208 programmes, many of 
them double feature, per year, and in 
addition in the subsequent 3-day 
bookings many more programmes are 
required. There are not that number 
of good films available. 


“Consequently we are creating a 
Rank releasing circuit of approxi- 
mately 300 theatres which will have a 
booking strength of approximately 
that of the Odeon release at its peak, 
and which will not create any un- 
balance as between the major booking 
release. 


Specialised 


_ “In addition we shall have approx- 
imately 80 theatres available for the 
handling of films on a_ specialised 
basis such as the Todd-AO films, 
available for extended runs for films 
that need them, and to materially 
strengthen the Fox booking release. 
The result will be that the industry 
will be left with three main outlets 
which should enable us all to give 
better programmes to the public and 
greater returns to the producer. This 
incidentally re-establishes the principal 
release pattern as it was in 1953, and 
this at a time when more films were 
available and less competition. 

“IT must mention here that there 
has been for some time an increasing 
flexibility in booking which has 
brought about substantial changes in 
booking policy. For example, ‘ The 
Ten Commandments,’ *‘ Around The 
World in Eighty Days,’ ‘ South Paci- 
fic’ in Todd-AO and so on: from 
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these unprecedented runs in our key | and “A Gentleman’s Gentleman.” 


towns consequential changes have re- 
sulted in the booking pattern. 

“ This scheme will involve the ulti- 
mate disposal by this organisation of 
some 80 important properties which 
will either be sold to developers, or be 
developed by us, whilst some will un- 
doubtedly be converted to dance halls. 
For example, conversions are planned 
at Glasgow, Newcastle and Finsbury 
Park, where we shall have capacities 
rk Yemen 1,450, 1,300 and 


Inevitable 


“The names of theatres to be 
disposed of will not be disclosed by 
us at this time as it is not our inten- 
tion to close any theatre until it has 
been sold, and sold successfully. No 
one should be under the delusion that 
this is a sort of cheap second-hand 
market for properties which we are 
being forced to sell. 

“We shall move in this scheme at 
our own discretion ard only after 
careful thought. We believe that the 
changes in the booking pattern and 
exhibition are inevitable. We would 
rather tackle them now while we are 
feeling the benefit of the entertain- 
ments tax relief granted in the last 
Budget than have to tackle the prob- 
lems when the effect of thaj relief has 
worn off. 

“You may well ask in view of the 
legislation which exists in this country 
what is the Government's attitude to- 
wards our intentions. 

“We must not forget that the 
prime purpose of practically the 
whole of the Government’s legislation 
as affecting the film industry has been 
to support British film production. 
They realise that the industry is faced 
with great changes and that the in- 
dustry must adjust its affairs to meet 
such changes, knowing full well that 
the change should help to encourage 
British film producers to continue to 
make good films. We have, therefore, 
kept them fully informed of our pro- 
posals. 


Programme 


_“* There is one other point I would 
like to mention, and that is in regard 
ito our own production programme. 
We shall maintain a level of produc- 
tion at Pinewood equivalent to that 
which we have maintained in recent 
years. 

“I know that this programme has 
been criticised. It is easy to refer to 
the films which have been failures. 
No one sets out to make failures, but 
no one knows what will be a success 
in a creative business such as ours, 
until it is finished. I can only say 
that the number of box-office suc- 
cesses we have made over the years 
since 1948 have far outweighed the 
failures. 

“ The average take at the box-office 
in our theatres of British films ex- 
ceeded that of all other product last 
year by £88 per week and this differ- 
ential has been growing each year. 

“ By the maintenance of our level 
of production, I mean in terms of 
money which we shall invest in films 
rather than numbers. You may well 
ask, can I give you details. The diffi- 
culty is that in putting together these 
big productions much time and effort 
is involved and it is not possible to 
mention details until all negotations 
have been finalised.” 

Mr. Davis concluded by mentioning 
films currently on the books at Pine- 
wood: “ Whirloool,” “ The Thirty- 
Nine Steps,” “ Ferry to Hong Kong,” 
“ The Captain's Table,” “* Tiger Bay,” 


Negotiations were on the point of 
conclusion with John Woolf for 
Romulus to produce, for Rank, “* The 
Night Comers,” starring Jean Sim- 
mons and Stewart Granger. 

“We must not forget,” he added, 
“that the weekly attendances in the 
exhibition industry are still the huge 
figure of some 15 million people. 

**Some people call me an optimist, 
others a realist. Whichever you call 
me, of one thing I am sure—the in- 
dustry is not dead or dying. When it 
has completed its adjustment to meet 
the new conditions it will be still a 
very strong entity in the entertainmeat 
world.” 

And to endorse his faith in the 
future, Mr. Davis announced after his 
statement that Rank’s production 
schedule for the coming year was in 
the order of £4 million. The number 
of films would be smaller but the 
amount spent on each would be more. 
Also there were plans to make three 
TV half-hour films starting in 
January. 


THEY SHARE FAITH 
IN COLUMBIA 


AN AMERICAN corporation, 
formed three months, called Fico, 
and with the main purpose of buy- 


ing shares of Columbia Pictures 
Corporation, has made public a 
complete list of stockholders and 


directors. 

A statement from the directors 
points out that the holding company 
is purchasing Columbia stock in the 
open market and plans to continue 
to do so. 

The statement adds: “ The pur- 
pose of these purchases is to demon- 
strate confidence in Columbia 
management and the confidence of 
management itself in the future of 
Columbia and the motion picture 
industry.” 


Westrex Changes 

Fred Leach, sales manager of 
Westrex, has retired. Direction of 
Westrex sales in the future will be 
in the hands of Les Morris, formerly 
operating manager. 

J. Henry Somake, who was 
director, secretary and legal adviser 
of Westrex, has relinquished these 
offices to take up an appointment as 
managing director of Western Electric 
Co, Lid., a new company which will 
look after Western Electric interests 
here now that Westrex has been sold 


to Litton Industries. Offices will be 
opened in Soho Square soon. 


£200,232—a total of £537,346. 


BOTH BRITISH LION FILMS and British Lion Studio Compan 
big losses last year. For the year ending March 31, this year, { 
company lost £337,114 and the studio company accounts show a loss of 


Anglo—uU.S 
Film Pact 
Extended 


THE ANGLO-AMERICAN Film 
Agreement was extended without 
change for a year in Washington on 
September 30. 

Under the agreement American 
film companies may take out only 
17 million dollars a year of the 
money they earn in Britain. 

British representatives at the 
Washington talks were Sir David 
Eccles, president of the Board of 
Trade; Sir Frank Lee, permanent 
secretary of the Board of Trade; 
Kenneth Huggins, commercial coun- 
sellor, British Embassy, Washington. 

United States representatives were 
Ralph Hetzel and G. Griffith John- 
son, of the Motion Picture Export 
Association of America. 


TV Repeats: 
A New Deal 


ACTORS are to get increased fees 
for repeat transmissions of filmed 
television commercials. 

This is the main point of an agree- 
ment signed between the Association 
of Specialised Film Producers, 
Equity, and the Institute of Practi- 
tioners in Advertising. 

The studio minimum fees remain 
unchanged, but payments to actors 
will not be more closely related to 
the size of viewing audiences. 


ORB TRADE SHOWS 


ORB has postponed the Birming- 
ham and Manchester trade shows of 
“Torero” until the watch com- 
mittees in each city have had a pri- 
vate viewing. 

Birmingham's show was due to take 
place at the Cinephone today, Thurs- 
day, and Manchester's at the Cine- 


phone on October 16. 


NEW PROJECTORS CATCH ON 


SUCCESS of “ South Pacific ” and 
the certainty of continuing production 
in Todd-AO is leading to a number 
of new installations of the Philips 
70/35mm. Multi-purpose projector, 
for which J. Frank Brockliss Ltd. is 
exclusive distributor in Great Britain 
and Eire. 


_ As already announced, ABC, after 
its successful experience at the 
Astoria, Brighton, is equipping the 
Adelphi, Dublin and the Ritz, Belfast. 


A number of CMA theatres is 
also scheduled for installation: the 


Odeon, Bristol; Odeon, Sheffield; 
Odeon, Liverpool; Odeon, Notting- 
ham; and the New Victoria, Edin- 
burgh. The total of installations in 
CMA theatres will be eleven, and 
more are expected to follow. 

In view of this large number of in- 
stallations, an arrangement has been 
reached between Frank Durban of 
Brockliss’s, and E. Lyons of GB- 
Klee, whereby the latter company 
will undertake the installation of these 
machines. Its engineers are being 
instructed by the Brockliss tech- 
nicians. 


A DIFFICULT YEAR 
FOR BRITISH LION 


suffered 
parent 


The previous year both showed 
profits. British Lion Films was up 
£17,228 and the subsidiary company 
profit was £38,503. 


The big loss by the parent company 
was mainly due to a provision of 
£210,000 (against nil) for losses under 
distribution guarantees on films not 
released at the financial year-end, and 
depreciation and directors’ renumera- 
tion. 


Difficult Year 


Chairman Douglas Collins states in 
the parent company’s annual report 
that * the year was a difficult one, not 
only for the company but for the 
whole industry.” Referring to the 
continued decline in cinema atten- 
dances, he said they were expected to 
continue to fall, although at a less 
rapid rate. The financial problem 
faced by the industry would be 
alleviated to some extent as a result 
of the reduced entertainments tax, 
he adds. 

The parent company’s adverse bal- 
ance to be carried forward is left at 
£152,289 after transfers from reserves 
—— to £110,298 and a balance 
brought forward from the previous 
year of £74,527 has been taken into 
account. 


The loss incurred by the studio 
company had been anticipated as a 
result of four main stages at Shepper- 
ton being out of action for three 
quarters of the year while the modern- 
isation and repair scheme was carried 
out. But, said Mr. Collins, the actual 
loss was smaller than the company 
had expected. 

He put the cost of the work at 
Shepperton at about £279,000— 
£130,000 of which represented repairs 
= had been included in the £200,000 
oss. 


Net Loss 


The net loss for the year of the 
studio company, after adding back 
provision for taxation no longer re- 
quired, amounted to £177,597 of 
which £169,943 is attributable to the 
shares owned by the parent company. 
Neither the 6 per cent. Preference nor 
matte capital gets any divi- 
dend. 


Efforts’ were being made to at- 
tract the production of films for tele- 
vision to Shepperton Studios. In the 
Studio company report Mr. Collins 
said: “ Many films made in this 
country necessarily use studios owned 
by companies which finance their pro- 
ductions and the number of films 
available to ‘letting studios’ like 
Shepperton does not appear to be 
increasing.” In a normal year, he 
added, films to be distributed by the 
parent company would occupy about 
half the available capacity at Shep- 
perton. 

It is planned to change the name 
of the studio company to “ Shepper- 
ton Studios Limited.” Approval for 
the change will be sought at an extra- 
ordinary wae meeting on Wednes- 
day, October 22, the day of the com- 


pany’s annual general meeting. 


NEW YORK 


A NEW CRISIS IN 
LOEW'S AFFAIRS 


Awt passed off 


There has, however, 
excitement Over a new crisis in the 
affairs of Loew's, Inc. 

It has been brought about by the 
refusal of two of the recently-ap- 
pointed directors of the company to 
back down on their demands that 
Loew's adopt a different policy to- 
wards divorcement (required under 
the anti-trust laws of the U.S) than 
that adopied by other companics. 

The “normal” procedure was to 
separate mto two separate concerns 


been much 


the production-distribution activities 
and the exhibition side of the busi- 
ness 

But the Loew's dissidents seck to 


include in the split-off exhibition com- 
pany Loew's ancillary activities, such 
as domestic cinemas, its record sub- 
sidiary, music publishing, radio and 
rV station interests and the TV rights 
to the unsold post-1948 film backlog. 
This would leave the other segment 
of the business (ownership of the 
studios, distribution facilities, and 
Loew's International—including for- 
eign cinemas) to stand on its own. 


Determined Stand 


The dissident directors are Louis 
A. Green, partner in the Wall Street 
investment firm of Stryker and Brown 
and Jerome A. Newman, partner in 


another New York financial house, 
Graham-Newman and Co. 
In their determined stand they 


claim to have the support of the two 
big Wall Street houses which have 
been playing an increasing part in 
Loew's affairs during the past two or 
three years—Lehmann Brothers and 
Lazard Freres. 

If, indeed, this claim is true, the 
financial group would control at least 
two millon of Loew's five-and-a- 
quarter million outstanding shares of 
stock—-not a clear-cut majority, but 
probably a holding large enough to 
force the issue in its favour should it 
come to a showdown. 

The intriguing aspect of this behind- 
the-scenes struggle for power is that 
the Green-Newman faction is not at- 
tempting to wrest control from Mr. 
Vogel. Indeed, it wants him to stay 
but as president of the split-off exhibi- 
tion-cum-record-cum-TV-cum - music 
company. 


Must Collapse 


Vogel, on the other hand, claims 
that if the proposed production-distri- 
bution company cannot draw some 
subsidy from ancillary enterprises it 
must collapse, since it would become 
a secondary operation. 

The improvement which has been 
made at the studios in the past 12 
months, with several very high- 
grossing pictures, is cited by Vogel 


AN EVENT which in previous years has excited much speculation has | have little chance of success. 
in Washington almost as a 
another year of the Anglo-American films agreement. 
dent of the MPAA, did not even attend 


routine matter: renewal for | 
Eric Johnston, presi- 


He is overseas. 


} 


RFDA APPOINTS 
FOSTER BLAKE 


The appointment of Foster 
Blake as general sales manager of 
Rank Film Distributors of 


America from October 20 has 
been announced by Kenneth N. 
Hargreaves, president. 

Mr. Blake is an jndustry sales 
executive of wide experience. He 
has been with Universal for the 
last 20 years and at the time of 


his resignation he held the posi- || 
tion of Western divisional 
manager. 


| York for 


as indicating the soundness of his | 
management. | 

He claims that if this can be con- 
tinued, and the production-distribu- 
tion business be allocated at least 
some of the subsidiary activities, it 


can finally emerge as 4 senior com- | political parties there has protested | 


pany with a much higher profit 
potential than if the company is 
split as Green and Newman insist. 
Mr. Green, however, 
adamant. He said the other day: 
“ Loew's cannot afford to retain the 
studio as a losing property. At that | 
rate the company would go broke, | 
the studio employees would lose 
their jobs and theatre owners would 
lose a valuable source of product. 
Our plan is designed so that studio 
economies may be quickly effected 
and the property again become pro- 
fitable.”’ | 
It is, by 
contention that the 
ment in the studio's production | 
operations are due as much to the | 
policies he and Mr. Newman have | 
dictated, as to anything Mr. Vogel | 
may have accomplished at Culver | 
City | 


ANOTHER deal which would see 
the retirement from the industry of 
Herbert J. Yates, president of 
Republic, is being rumoured. 

Mr. Yates has denied it, but he is | 
about to leave Hollywood for New | 
a series of “ important | 
business conferences.” 

This time the Republic studios are | 
not, it is hinted, involved; control | 
of the company’s highly profitable | 
Consolidated Film Laboratories is 
sought by a group headed by Wil- | 
liam Zeckendorf, influential real | 
estate millionaire, who already has | 
an interest in Chesapeake Industries, | 
parent of Pathe Laboratories. 


Leonard Coulter 


also Green's | 
recent improve- 


the way, 


| 65 


x REPORTS FROM THE WORLD MARKETS x 


BONN 


Little Hope 
For Levy 


THE PLAN of the West German 
Distributors’ Association to start a 
nation-wide Eady-type levy oe 
Bonn government has informed the 
association that the plan, as it stands, 
will not get official approval. 

The government suggests referring 
the scheme to the newly-opened 
Cartel Office in Berlin. But it seems 


| doubtful if this office can legally | 


sanction any such plan. 

The trade view is that the govern- 
ment has been against the idea from 
the start, and the suggestion that 
the Cartel Office should take over 
negotiations is seen as a move to 
shelve the issue indefinitely. 


For subsidies German producers 
now rely entirely upon local state 
governments. From these sources 
there are only limited guarantees | 
available. 

In Hamburg, for example, a 


guaranteed 2.5 million deutschmarks | 


is available for producers. 

The Hamburg “ guarantee agency ” 
has financed 32 features and eight 
shorts since 1954, 

There is a possibility that Lower 
Saxany will start a similar scheme. 

_ The subsidy situation in Bavaria 
is more complicated. One of the 
against further motion picture sub- 


sidies. But there is a strong chance 
that the Bavarian government and a 


remains | group of 10 banks will underwrite | 
to 85 per cent. of film projects | 


filmed in the state. 

After all, Bavaria’s Geiselgasteig 
studio lot is the largest in West 
Germany (annual capacity 30 to 35 
features) and the closing of this vast 
facility would throw large numbers 
of technicians out of work. 


In Berlin, the situation is better, 


because of European Recovery Pro- | 


gramme funds. 
This money comes in the form of 


loans, if the producer can obtain 50 | 
per cent. or more of his costs from | 


other sources, generally from local 
banks. 


Gustav Genschow 


PARIS 


Attendances 
Still Falling 


IN A LETTER to all French pro- 
ducers, Jacques Flaud, Director 
General of the Cinema Centre, points 
out that despite the increase in price 
of seats which came into force at the 
end of 1957, no similar rise is notice- 
able in receipts. 

He urges the producers to increase 
their efforts in a bid to reverse the | 
unfavourable tendencies apparent in ! 
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the statistical report published for the 
first six months of 1958. 

| final figures show an 11 per 
| cent. drop in attendance as compared 
| With the first six months of 1957. 
| Assuming that the last six months of 
this year show no further drop, the 
French cinemas will have had 374 
million spectators, which is far below 
the 450 million hoped for by M. 
Flaud in January. 

M. Flaud goes on to explain that 
the Aid Law funds (which cover 28 
per cent. of production costs) and the 
export market are not sufficient to 
| put right a situation which “ will be- 
|} come disquieting if it develops.” 
|} “It appears indispensable and 
| urgent to take appropriate measures 
to improve receipts in France and on 
| the export market. This means better 
adaptation of production to public 
taste at home and abroad, fresher 
screen stories, intelligent advertising 
plans, and a revision of methods and 

conditions of sales abroad.” 


| ALL BRANCHES of the film in- 
dustry are again faced with problems 
| set by the ** Common Market ” which 
became “ dormant ” during the sum- 
mer. 

The Rome Treaty which calls for a 
10 per cent. drop in customs duties 
;and a 20 per cent. increase in the 


| number of import permits will affect 
the six countries of “ littke Europe ” 
| as from next January, and already the 
French are casting envious eyes Over 
the Rhine. ; 
| Claude Degand, the French * Com- 
|mon Market” expert, has expressed 
| the fear that French cinema which 
| should have made use of the forth- 
coming integration to solve internal 
| problems of structure and method 
| will now find itself in an even more 
| difficult position next January. 


Henry Kahn 


‘ROME 


_ WORDY PLEA 
FOR TAX CUT 


THIS IS a country where the 
importance of a statement is some- 
times judged by the number of words 
| it contains, the merit of a speech by 
| how Jong it takes to deliver. 
| By these standards the Italian film 
| industry has struck a blow of blud- 

geon force with which to persuade the 
| government to take t tax off 
| cinema tickets—or at least reduce it. 
This is the yaar of a 293-word 
| resolution from Haly’s Consultative 
| Committee for the Cinema which now 
| goes forward for cabinet considera- 
| tion. 

| Those 293 beats on the drum, with 
a comma or two inserted, and even a 
| semi-colon, but never a_full-stop, 
| ought to have some effect, if only by 
very weight of words. 

Those 293 words boil down to 
this: “ Other countries have had the 
sense to cut the cinema tax. Unless 
we cut ours we will be out of 
competition! ” 


Laurence Wilkinson 
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“PRODUCT CAN 
SOLVE THE 
PROBLEM’ 


DISCUSSING talk of rationalisa- 
tion of cinemas in proportion to 
population, at the mae gy | eect 
of the Bristol and West of 
branch CEA, E. C. Findings 
chairman and delegate) Ses: 
* Ninety per cent. the solution is 
the product. Far from rationalisi 
the theatres, more could be done i 
pen _ tackled it from the production 


yy eS to a member who asked 
the exact meaning of rationalisa- 
tion, he said: “ It means that you 
should just have the number of 
theatres adequate to serve the popu- 
lation. Years ago the working basis 
was that 10 per cent. of any popula- 
tion were the amusement-going 
public, so if you had a town with a 
population of 60,000, 6,000 seats 
would | _ be sufficient to meet their 


needs. 
Mr. Rogers told members that 
council had come to the conclusion 


that it was in the best interests of 
the trade for the maximum number 
of cinemas te remain open. 


R. Trueman Dicken: “ How would 
rationalisation work in Shepton 
Mallet, where there is only one 


BRISTOL 


cinema? More than half the cinemas 
in the country are situated in solar 
situations.” 

ir. Rogers: 
then automatic.” 

Mr. Trueman Dicken said he thought 
a lot of the trouble was that nobody 
could think of good advertising schemes. 

Mr. Rogers: “If you go into any 
town and see a cinema, what display do 
you see to attract any attention? "’ 

C. R. Thompson: “‘ You can’t point 
the trouble to any one “thing. It is a 
aumber of things. It is not necessarily 
because the product is so much worse 
than two years ago. Television is playing 
a mighty part in _ keeping people away 
from the cinema.’ 

Mr. Rogers: “ Entertainment is what 
the public wants. If you give a comfort- 
able seat and your production is 
reasonable and the film is entertaining, 
that is what the public is looking for.’ 

SO levy.—Reporting upon the results of 

meeting with the Bristol Justices, Mr. 
Ro said 


they had granted 
nday Charity Contribution from six 
eer cent. to five per cent. The branch 
decided to seek a further reduction to 
four per cent. of net receipts. 

Upon the proposal of one of the 
circuits it was agreed to write to the 
Justices expressing appreciation of the 
reduction already granted but pointing 
out it would appear that the exhibitor 
would still be paying more than if the 
ET had not been reduced by the Chan- 
cellor. This could not have been en- 
visaged by the Chancellor when he 
reduced the tax to help exhibitors in their 
present difficulties, and a figure of four 
per cent. would ensure that the amounts 
payable would not be increas 


ee ap A th proposed 
increased charges for ihm Transport 
, the meeting agreed to 


“ Rationalisation is 


children’s motions films, several members 
agreed there was a shortage of good 


Three-day 
sions about delay in ones three-day 
bookings after six-day runs, . Trueman 
Dicken said he thought it was “ r.diculous 
situafion. ‘“‘ I cannot see any point in it 
from the renters’ point of view.” 

GC visit.—Arrangements for the visit of 
the General Council to Bristol in January 
are going ahead smoothly, and secretary 
Mr. Savery reported that the accommo- 
dation problem had now been met by 
the three heading Bristol hotels. 
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MANCHESTER 


President on Rank Plan 


rationalisation scheme of 


week :-— 

“Mr. Davis has a perfect right to 
do what he likes in his own organi- 
sation, just as we, too, as independ- 
ent exhibitors can look after our own 
destinies. 

“ Speaking personally, I refuse to 
be slung out of the business I like. 
The only way rationalisation can 
affect us is if production is cut to 
such a stage as to cause us to be 
frozen out of product. 

“It is our job to show the best 
films and provide entertainment for 
the public at the time they want it.’ 

SO levy.—J. Mather, who presided, 
explained that this, the quarterly general 
meeting of the branch, had been made 
into an open meeting of ar and 
he ex and non- 


members. 

He mentioned the success of exhibitors 
in some areas in obtaining a reduction 
in the amount of the Sunday opening 
charity contribution. 

In Bolton, the amount now payable 
by 18 cinemas was £100 per annum, A 
meeting of Bury exhibitors would be 
held to consider making representations; 
four cinemas paid £2 a week each and 
one £3 a week, a total of £580 a year. 

The SO charity contribution was 
described as ‘* legalised blackmail.’’ 

Complex Problems.—Mr. Hinge said it 
was his intention to visit as many 
branches as possible in an endeavour to 
find out how they were functioning and 
what members were thinking. 

Problems of the industry had become 
so complex that unless one was closely 
associated with them, it was difficult for 
the average exhibitor to understand what 
they were all about. 

“We are governed far more than we 
used to be, and at the same time have 
to govern ourselves more."’ Uppermost 
in the mind of the Board of Trade was 
British film production. 

This was something which they viewed 
nation-wise, but exhibitors knew that 
without a film exhibiting industry, there 
could not be prosperity on the produc- 
tion side. 

There ought to be understanding by 
all exhibitors of the efforts being made 
by the CEA on their behalf. The future 
of independent exhibitors depended very 
largely on holding solidly together. | 

** Within the last day or two,”’ Mr. 
Hinge continued, “‘ various statements 
have emanated from The Rank Organi- 
sation, None of us really know until 
we give them deep thought how our 
way of life in the industry will be 
affected. 

** The Rank Organisation as b 
of CEA has a perfect right rab defend 
its own business, but if in doing so there 
was the possibility that the pattern of 
booking arrangements would be upset, 
exhibitors would have to take quick 
action, not necessarily with The nk 
Organisation, but with distributors to 
find out what the booking system would 


be. 

“Some people have the idea that the 
independem exhibitor is going to 
wall. I refute that suggestion. 
are now coming back to the cinemas. 
I have cinemas in the suburbs of New- 
castle and am glad to say our numerical 
attendances show increases. Not big 
increases, but increases nevertheless. 

“ Provided we can stop the down 
beat and the impression that the cinema 
is preparing for its burial, we shall get 
back the public 

“If we start being showmen again, 
instead of running the business by slide 
rule we shall succeed. There are signs 


of that happening. 
“It is my ed opinion that the 


"| Like This Business and 
I'm Staying": Hinge 


ASKED FOR his reactions to the eee meg | b 
The Rank Organisation, E 
dent, stated at the Manchester and District branch meeting on Friday last 


John Davis of the 
. Hinge, CEA presi- 


premier thing required if independent 
exhibitors are to maintain their position, 
is that they must speak with one voice 
and make themselves heard where they 
ought to be heard. Then they must 
follow up that Lp, & like the showmen 
they are supposed to be 

Dennis C. Walls said ‘he disagreed wiih 
some of the things done by the CEA, 
but if he could be convinced his point 
of view was wrong, his application would 


be in the CEA ) otis tomorrow, 

Mr. Hinge: “I Shall be glad to take 
it back tomorrow.’ 

FIDO.—Mr. Walls said many exhibi- 


tors wanted to know how FIDO would 
achieve its objecis. 

With the idea that independent exhi- 
bitors should be united if they were to 
survive, he was in wholehearied agree- 
ment. 

He believed FIDO would not stop all 
films from being televised. There was 
nothing to prevent films being sold out- 
side the country and coming back to 
this country to ITA. 


If a scheme could be produced which 
would prevent all films being televised, 
he would pay his farthing a seat wiih 
pleasure. 

Mr. Hinge replied that if Mr. Walls 
or anyone else could have presented a 
scheme more workable than FIDO it 
would have been welcomed. 

There was a tremendous lot in FIDO 
that had to be left to honest common- 
sense, He believed it would be demon- 
Strated that the money levied would be 
put to the purpose for which it was 
intended. 

The scheme would be discussed at a 
conference to be held on the Continent 
in the near future and one of the sub- 
jects to be raised was how to prevent 
the producer selling films to any TV 
station which could be received in this 
country. 

The length of time 
operate would depend on 
contract with the producer. Sir Arthur 
Jarratt had said that over 1,500 films 
4 been prevenied from being sold for 


FIDO could 
the type of 


How many were available he did not 
know. There was everything to gain by 
giving FIBO the chance to do its job. 

He hoped it would be possible to get 
producers into such a frame of mind that 
drawing money from the fund was one 
of the things not done unless it was 
absolutely essential, as in the case of a 
ee who might have a run of bad 


No one wanted to see such a producer 
go out of business just because one or 
two films were ‘“* lemons Remember: 
the man who sells lemons also sold coco- 
nuts. 

X Films.—-At the committee mecting 
which preceded the general meeting, a 
letter was read from ABC suggesting that 
an approach be made to the licensing 
authorities at Leigh, Rochdale, Hyde 
and Oldham with a view to the deletion 
of the X certificate ban on films shown 
on Sundays. 


S. K. Lewis said there was no desire 


to show horror or sex films on Sundays, 
but some X certificate films could not be 


shown simply because they had an 
adukt theme 
T. E. Robinson: “ How are you going 


to differentiate between an X film with 
an adult theme and another dealing with 
horror or sex?” 

The meeting approved the proposal 
that the secretary should write to the 
four authorities named, asking them to 


lift the automatic ban on X films and 
consider each film on its merits 


EXTRACT from 
NEW STATESMAN 
—27 Sept. 1958 


STRANGE 
SUCCESS 


It’s odd, in the flow of 
filn.. through London, to 
remark the few that stick. 
** Around The World In 80 
Days,” black-framed at the 
Astoria, comes first. But 
how many could name our 
second longest run ? 

To discover it one must 
join that grim pilgrimage 
along Oxford Street which 
goes seeking a window sign 
and nosing a_ bargain. 
Dazed by shoe palaces, 
called to Butlin by a singing 
grandmother, one dis- 
covers at last HM Station- 
ery Office, and next to it 
STREET OF SHAME. 
When this programme at 
Cinephone first dawned on 
the trudging multitudes, 
“Isle of Levant” headed 
the bill; now it takes 
second place ; STREET OF 
SHAME has moved up, 
and is the popular draw. 
After six months it’s still 
there. | should like to be- 
lieve that this had nothing 
to do with a fatuous title 
slapped on, that true merit 
will always come to the 
top ; for this is an unusually 
good and honest film, in 
fact the only good and 
honest film about prosti- 
tution | have ever seen. 
Surprisingly—in the setting 
of its present success—it 
is Japanese... 


Who are the 
Distributors ° 
Why GALA of course 
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THE IRISH WISHING WELL PREMIERE 


An Irish wishing well in the lounge set the tone for AB-Pathe’s premiere of the Sergei Nolbandov production of SHE DIDN’T SAY NO at the Empire, Leicester 
Square, last week. The Technicolor comedy with an Irish setting attracted a fine turnout of stars and trade personalities, with producer Sergei Nolbandov and 
executive producer Josef Somlo to greet the guests, who included many of the film’s stars. The film was directed by Cyril Frankel, and is distributed by Associated 
British-Pathe. (1) Peter Marriott, Lois Maxwell and Josef Somlo. (2) Miss McDonald, J. H. and Mrs. McDonald. (3) C. H. V. Brown and his daughter. 
(4) Sergei Nolbandov, Perlita Neilson, Betty McDowall and Macgregor Scott. (5) Paddy Donovan and his band. (6) Betty McDowall at the wishing well 
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THE FUTURE 
IS BRIGHTER 


for the Are Carbon User 


AURGRNITE, CURRAN 


eques* 
caucibrt a 
qe WORSEN now 80. 
qarressea wORss, © 


ee es NE Ra re ; . 
- ’ 


"The biggest bluff of all time! “is 


ASSOCIATED BRITISH Present 


introducing GLIFTON JAMES as himself and Monty's Double | GUEST ARTIST 


with MICHAEL HORDERN -LESLIE PHILLIPS - BRYAN FORBES MARIUS GORING 


Screen play by BRYAN FORBES - Produced by MAXWELL SETTON - Directed by JOHN GUILLERMIN 


\" YOU TOO_i-m 
’ ome ig ale 


SSS 


ome, 


Rida SANE EMS yy sy 


ld have been fooled!" 


14 


UP WEST 


Three Arguments For ‘i. \i:" 
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OUR FILMS 


by Ith Billings 


The Big Film 


THE ARGUMENT in favour of 
bigger and better films, now taking 
place in executive suites, is strongly 


supported by those persistent win- 
ners, “Around The World In 80 
Days” (United Artists—Cinestage), 


“ South Pacific " (Twentieth Century- 


Fox—Todd-AO), laying at the 
Astoria, Charing Cross Road, and 
the Dominion, Tottenham Court 


Road, respectively. They've earned, 
and deserved, their success because 
they're ideally equipped to lift audi- 
ences out of themselves. Neither car- 


ries a message nor has an axe to 
grind 
a i a 
ALTHOUGH not a wide screen 
super-super, “* Indiscreet (Warner 


British), too, is escapist. The comedy, 


flawlessly acted by Ingrid Bergman 
and Cary Grant, and elegantly 
mounted, continues on its merry way 
at the Warner Theatre Its future 
is indeed rosy 
i“ & wo 

“ ROCK-A-BYE BABY” (Para- 

mount—VistaVision), Jerry Lewis's 


latest comedy in which he is seen as 
a foster-father, got off to a terrific 
start at the Plaza The majority of 
the long-haired boys and girls appear 


of Adultery 


JULIE LONDON * 


ANTHONY STEEL 


to have a “down” on Jerry Lewis, 
but here he subtly introduces a femi- 
nine appeal into his broad fooling. 


The general effect, heightened by 
songs, is grand. 
* a a 


A BRITISH comedy with an Irish 
flavour, “She Didn't Say No” (AB 

Pathe) proved a useful stopgap at 
the Empire, but today, Thursday, it 
gives way to “Cat On A Hot 
Roof" (MGM—Metroscope). Ad- 
vance bookings for the latter, a mag- 
nificent screen version of Tennessee 
Williams's play, co-featuring Eliza- 
beth Taylor, Paul Newman and Burl 
Ives, are immense. 


* THI DEFIANT ONES ” 
(United Artists) is showing that 
many picturegoers “ shop "’ seriously. 
An unusual and powertul, if some- 
what sombre, on-the-run melodrama 
of racial discrimination and _in- 
crimination, it’s definitely caught on 
at the Odeon, Leicester Square. 

« cs Sa 

NOT EXACTLY hailed as the film 
of the year by the critics, “* A Certain 
Smile" (Twentieth Century-Fox 
CinemaScope), that lush adaptation 


(nother 
winner from 
producer 
RAYMOND 


(FLESH IS WEAK) 
STROSS 


SUITS creat BUSINESS °°" 


AT PRE-RELEASE 
SITUATIONS! 


ABC London Release October 13 


<> 


Tin | 


{hardly hitting the 


f jackpot. The 
masses and family are, apparently, 


| enjoying it, but Danny is not proving 


an irresistible magnet. 
* a @ 
MUCH THE SAME goes for 


|“ Next to No Time” (British Lion 


| —British), 


; Kenneth More’s bit of 
fun. It’s going down well in good 


| and high-class halls, but the “ nine- 
| pennies" are not falling over them- 
| selves to see it. 


THE REVERSE is the case with 
‘King Creole” (Paramount—Vista- 


| Vision), the Elvis Presley opus. It's 


appealed more to the gallery than 
the stalls, but the overall take is, 


| nevertheless, satisfactory. 


| of Francoise Sagan's best seller, has | 


enjoyed a profitable stay at the Carl- 

Haymarket. On Thursday, 
(Twentieth Century- 
“ox—CinemaScope), an exhilarating 
air war film, moves in. 


e iz oa 


| “ROCKETS GALORE” (Rank— 
| British) paid easily for its board at 
| the Odeon, Marble Arch. Appar- 
}ently all classes found its cracks at 
the atomic missile menace laughable. 
| I need hardly add that the film’s gone 
| over big in Scotland. Today, “ The 
| Vikings’ (United Artists—Techni- 
rama) begins a seco West End 
season at the Odeon, Marble Arch. 


HAVING GATHERED quite a 
harvest with “God's Littl Acre’ 
(United Artists), the London Pavilion 
is now sporting a UA X certificate 
| ** double bill,” “ It! The Terror From 
Beyond Space * and “ Curse Of The 
Faceless Man.” It had a happy 
week-end. 

a a a 


I CAN'T SAY ™“ Passionate Sum- 
mer’ (Rank—British) has created a 
furore at the Leicester Square 
Theatre, but neither has the melo- 
drama of sacred and profane love 
in Jamaica flopped. ts star, Vir- 
ginia McKenna, is keeping its head 
above water. 

es s € 

“ MERRY ANDREW” (MGM 
CinemaScope) carries on at the Ritz, 
despite the fact that it’s on general 
release. 


| 


THE ONLY war picture in the 
West End, “The Naked And The 
Dead ” (Rank-RKO Radio—RKO 
Scope), is meeting with considerable 


| Gun Runners ” 


| shrift 


| 


ONE CANNOT describe “ The 
i ”* (United Artists) as 
a giant, but it made its mark. For 
one thing, its cast is well balanced 
and, for another, it gets a move on. 


MANY WERE apprehensive 
about * The Fiend Who Walked The 
West” (Twentieth Century-Fox— 
CinemaScope), the first X certificate 
“ outdoors,” but, believe me, it had 
a bumper first week. It got short 
rom the highbrows, but this 
isn’t the first time they've failed to 
gauge public taste. 

a * a 

BY ALL ACCOUNTS, “ Kings 
Go Forth” (United Artists) finished 
clearly on the right side. It’s a war 
film co-starring Frank Sinatra and 


Tony Curtis, and they're usually a 


| safe bet. 
J 7 @ 
THE MGM “double _ bill,” 
“Imitation General” and “ The 


High Cost of Loving,’ has just con- 
cluded its rounds. No fireworks, but 
steady business. 

a i’ He 


ANOTHER unit programme, 
Warner's “ The Left Handed Gun” 
and “ Wind Across the Everglades,” 


| iS getting by. This may surprise you, 


but remember Paul Newman and 


| Burl Ives, stars of “Cat on a Hot 


bill 


| Tin Roof)’ (MGM), figure on the 


THE REPORTS on “Sea Fury” 
(Rank—British) are not wildly 


| encouraging. As far as I can gather, 


success at the Gaumont, Haymarket. | 


|} and so does 


I liked the film, but was in the 

minority. In this business, the | 
minority often proves right. 
a a * 

THAT JOLLY Service comedy, 

“Carry On, Sergeant” (Anglo 


Amalgamated—British), got off to a 
flyer last Sunday at the Metropole, 
Here’s a certainty. 


ON RELEASE 


BUSINESS in the suburbs is 
nothing to shout about. Films that 
broke records at seaside resorts 
during the inclement summer are not 


travelling so smoothly under their 
own steam 
“Merry Andrew” (MGM — 


CinemaScope), Danny Kaye's newest 
| comedy, is comfortably by, though 


| words 


its salt meat has met with the 
approval of the tougher element, but 
is a little too gristly for the more 
fastidious. 


EROS remains in the picture. “A 
Cry from the Streets ” (British) con- 
tinues to score on subsequent runs, 
“The Battle of the 
V.1" (British), while “ A Question 
of Adultery ” (British) is clicking in 
pre-release spots. Eros has made the 
“kudos” and “quota” 


| synonymous. 


|“ Adam 


| returns are sensational. 


I UNDERSTAND Orb has given 
and Eve" preliminary 
canters out of town and that the 
A family 
film with a nudist “ gimmick,” it's 
nothing if not unique. 

Oo wo & 


AND TALKING of _ nudity, 
“Femmes de Paris” (Mondial) can 
be confidently depended upon to 


' jazz up takings. 
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Paramount 
Has Six 
Big Ones 


ACTING TALENT signed for pic- 
tures scheduled at Paramount in the 
next two months will reach a record 
total cost approaching 5,000,000 
dollars. The figure represents talent 
costs for six productions due to start 
at the studio during this period. 

The stars include Clark Gable, 
Marlon Brando, Jerry Lewis, Sophia 
Loren, Danny Kaye, Robert Taylor 
and Carroll Baker. 

First of the sextet to get under 
way is “ The Hangman.” Based on 
a story by Luke Short, with screen- 
play by Dudley Nichols and W. R. 
Burnett, it will star Robert Taylor. 
Fess Parker and Tina Louise. 

It is Taylor's first picture since 
finishing his contract with MGM. 
The film is being directed by Michael 
Curtiz and produced by Frank Free- 
man, Jnr. 

“The Five Pennies,” written, 
directed and produced by the team 
of Melville Shavelson and Jack Rose, 
will start in October with nny 
Kaye, Louis Armstrong, Barbara 
Bel Geddes and Harry Guardino. 
This film is based on the life of Red 
Nichols, the jazz musician. 

Marlon Brando heads the cast of 
the Pennebaker production, “ Guns 
Up.” Karl Malden has also been 
signed for a starring role in_ this 
drama of early California. Frank P. 
Rosenburg will produce and Stanley 


Kubrick direct. Walter Seltzer and 
George Glass are the executive 
producers. 


Hal Wallis’s “ Don’t Give Up the 
Ship,” starring Jerry Lewis, 1s_an 
original Navy comedy by Ellis Cati- 
son, with the screenplay by Herbert 
Baker. 

Ponti-Girosi's 
Gun,” outdoor drama, starring 
Sophia ‘Loren, will begin filming 
later in the autumn with George 
Cukor the director. 

Clark Gable, Carroll Baker, Lilli 
Palmer and Lee J. Cobb will co-star 
in “But Not For Me,” a William 
Perlberg-George Seaton production. 
Walter Lang will direct the comedy, 
written by John Michael Hayes. 


“Heller With a 


20th CENTURY-FOX’S “ The Bar- 
barian and the Geisha,” made in 
Japan and starring John Wayne, will 
be shown to the trade tomorrow, Fri- 
day, at the Rialto, Coventry Street, 
at 10.30 a.m. The film is in Cinema- 
Scope and Eastman Color. 


} 
| 


| 
| 
} 
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Latest News from the Renters 


NATIONAL TIE-UPS 
FOR ‘ICE COLD' 


AB-PATHE is supporting the general release of “ Ice Cold In Alex” this 
week with a big exploitation campaign. The publicity departments of Asso- 
ciated British Studios and AB-Pathe have combined to produce a number 


of national tie-ups. 


Sein Goldwyn’s 
Latest Gets 
Under Way 


FILMING of Samuel Goldwyn’'s | 
“Porgy and Bess" has begun on 
location near Stockton, California, | 
under the direction of Otto Premin- 
ger. 

Principal players in the film in- | 
clude Sidney Poitier, Dorothy Dand- 
ridge, Sammy Davis, Jnr., and Pear! | 
Bailey. 

Goldwyn hopes to have camera 
work, being done in the Todd-AO 
wide-screen colour process, completed 
by the end of the year, for subse- 
quent Columbia release. 


Special Units 

Columbia will organise special 
sales and advertising-publicity units 
on a world-wide basis to handle the 
distribution. The film is expected to 
be ready for special release, on a 
roadshow basis, late in 1959. ; 

Columbia’s executive vice-presi- 
dent Abe Montague stated: “ It is no 
secret that for many years Columbia 
sought the motion picture rights to 
‘Porgy and Bess.’ It is a double 
pleasure, therefore, that our com- 
pany was chosen by Mr. Goldwyn 
to distribute the picture.” 


‘ROCKETS’ STARTS 
WITH A BANG 


“ROCKETS GALORE,” Rank’'s 
new comedy starring Jeannie Carson 
and Donald Sinden, opened in Scot- 
land with a record-smashing bang. 
When the picture was premiered at 
the Odeon, Glasgow, queues waited 
outside the theatre for hours before. 

Next day the box-office take was 
an all-time record for the house. 

Another Rank film, “ Passionate 
Summer,” has been booked for two 
weeks this month in the Queen 
Mary and the Queen  Eilzabeth. 
Virginia McKenna, Bill Travers and 
Yvonne Mitchell are the stars. 


Disney's ‘Fantasia’ 
Back in Town 


WALT DISNEY’S “ Fantasia” 
has returned to Studio One, Oxford 
Street, for an indefinite run. This is 
the new version in CinemaScope and 
ml and with stereophonic 


was first shown at 
the Studio One im 1942 and this 
year will mark its twelfth season in 
15 years, 


These include link-ups with the War 


Office, Carlsberg ger, Austin 
Motors, the Starline Varnish and 
Enamel Company, William Heine- 


mann Limited and Pirelli Tyres. 
All Army Commands have received 
a directorate giving them permission 


| to link-up with local screenings of 
|**Iee Cold in Alex.” 


These will in- 
clude recruiting campaigns and exhibi- 
tions in theatre foyers. 

Special efforts are being made by 
local units of the RASC and RAMC 
in view of the fact that both Corps 
are featured in the story, and the 


| Army ambulance which plays such an 


important part in the picture will form 


|a central feature of many of these 


local army tie-ups. 

For the Carlsberg Lager tie-up a 
thousand show-cards, incorporating a 
still from the film, are being distri- 
buted to stockists in all parts of the 
country, and in many cases local com: 
petitions have been organised. 

A double-crown poster is being 
distributed for display in all the lead- 
ing Austin showrooms. The Austin 
ambulance is a central feature of this 
poster, which has a caption reading 
“ Time for Action--Time for Pleasure 
—Austin every time,” and Austin 
Motors is co-operating very closely 
in local stunts. 

The Starline tie-up centres around 
Sylvia Syms, one of the stars of the 
film. A competition offers as prizes 
enough paint to re-decorate the inside 
and outside of a house or flat. 

Pirelli Tyres fitted to the ambulance 
brought about another tie-up and a 
double-crown poster is being distri- 
buted to all Pirelli dealers ; this poster 
has a large illustration from the film, 
together with appropriate tie-in cap- 
tions. 

The publisher of the original book, 
William Heinemann Ltd., has banded 
each copy of the book with a sleeve 


carrying full reference to the film. 
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Fox All Set 
To Roll 
| On ‘Warlock’ 


TWENTIETH CENTURY - FOX 
producer-director Edward Dmytryk 
held up production of “‘ Warlock ” 
for over a month until he had 
signed Richard Widmark, Henry 
Fonda and Anthony Quinn for the 
leading roles. 

Based on Oakley Hall’s novel, 
said by book critics to be a strong 
comender for the Pulitzer prize, the 
film is to go into production on 
October 13. “ Warlock,” a Cinema- 
Scope film, will be filmed in colour. 

Richard Fleischer has been signed 
to direct the forthcoming Cinema- 
Scope adaptation of Meyer Levin's 
book, ““ Compulsion.” The film will 
be produced by Darryl F. Zanuck 
Productions for 20th Century-Fox 
release. 

Fleischer, who recently completed 
directing the film of A. B. Guthrie’s 
“ These Thousand Hills,”’ will begin 
work on the film early next month. 
Starred in “‘ Compulsion ” are Orson 
Welles, Dean Stockwell and Brad- 
ford Dillman, 

PANTHER BOOKS has set Octo- 
ber 16 as the publication day for 
its paper-back edition of Franz 
Werfel’s “* Me and the Colonel.” The 
book is based on the screenplay 
which S. N. Behrman and George 


Froeschel wrote for Columbia's 
William Goetz production of “ Me 


and the Colonel,” starring Danny 
Kaye, Curt Jurgens and Nicole 
Maurey. 


“ Me and the Colonel” is to have 
a royal premiere in London on Octo- 
be 


r 27 at the Odeon, Leicester 
Square. The Queen, the Duke of 
Edinburgh and the Duke and 


Duchess of Gloucester will attend. 
The premiere is in aid ef the British 
| Empire Cancer Campaign. 


HISTORIANS SAY— 


picture " Potemkin” at 
out of 117. 


“POTEMKIN’ ;. ALL-TIME GREAT 


One hundred and seventeen film historians 
were asked: What are the 12 best films of 
all time? The result puts the 1925 Russian 


the top with 100 votes 


(KINE WEEKLY, Sept. 25.) 


WHO’S THE DISTRIBUTOR? 
wHy GALA or course! 


REVIEWS FOR SHOWMEN 


Title and Renter 
tBullwhip ... ae 
i (AB-Pathe)—U. 


Curse of the Faceless Man 
(United Artists)—U.S 


Ghost of the China Sea ... 
(Columbia)—U.S 


irlsatSea... = 
“VAD Pathe) British 


*Grip of the Strangler ... 
(Eros)—British 


tHouseboat tos 
(Paramount)—U.S 


*Links of Justice a 
(Paramount)—British 


Love is My Profession ... 
(Miracle)—French 


Summer Wind Biows, ... 
The 
(Gala) —Swedish 


*Three Crooked Men ... 


(Paramount)—British 


Torero! ... ¥ 
(Orb)—Mexican 


Trap, The ... vi. 
(Exclusive)—French 


*Trollenberg Terror, 
The 
(Eros)—British 


Unashamed, The 
(Orb)—U.S 
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EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Certificate 
79 min. (U) 


66 min. (X) 


72 min. (U) 


80 min. (U) 


78 min. (X) 


. 110 min. (U) 


68 min. (VU) 


105 min. (X) 


79 min, (X) 


71 min. (VU) 


76 min. (—) 


73 min. (X) 


83 min. (X) 


68 min. (A) 


(C) SUITABLE FOR CHILDREN 
*BRITIS 


Stars 
Guy Madison 
Rhonda Fleming 
James Griffith 


Elaine Edwards 
Richard Anderson 
Bob Bryant 


David Brian 
Lynn Bernay 
Norman Wright 


Ronald Shiner 
Guy Rolfe 
Anne Kimbell 


Boris Karloff 
Elizabeth Allan 
Jean Kent 


Sophia Loren 
Cary Grant 
Martha Hyer 


Sarah Lawson 
Jack Watling 
Robert Raikes 


Brigitte Bardot 
Edwige Feuillere 
Jean Gabin 


Margit Cariquist ... 


Lars Nordrum 
Edvin Adolphson 
Sarah Lawson 
Gordon Jackson 
Warren Mitchell 


Luis Procuna 


Raf Vallone 
Magali Noel 
Charles Vanel 


Forrest Tucker 
Janet Munro 
Warren Mitchell 


Rae Kidd 
Robert Stanley 
Lucille Shearer 


obvious 
' (c) EXCELLENT FOR CHILDREN. 
H QUOTA URE, 


Remarks 

Large-scale CinemaScope and De Luxe Color action 
melodrama presenting a western version of “The 
Taming of the Shrew.” Yarn straightforward, 
acting full blooded, romantic asides spirited, high- 
lights spacious, ending happy and photography 
superb 

Supernatural melodrama, set in Naples, telling of 
brief but exciting encounter between faceless, 
yet mobile, “ mummy ™ and the reincarnation 
of his Pompeii “ pin-up."’ Story far-fetched, but 
characterisation convincing, finale showmanlike 
and backgrounds authentic 

Adventure melodrama illustrating flight by group 
of people from Philippines during World War Il. 
Types stereotyped and treatment sketchy, but 
locale colourful and romantic fade-out popular 

Service comedy, sprayed with Technicolor, cover- 
ing high jinks in a British man-o’-war, anchored 
off the Riviera. Story, suggested by Stephen 
King-Hall’s and lan Hay’s play, bright and breezy, 
team work eager, direction neat, theme song 
catchy and staging first-class 

Jekyll-and-Hyde-type horrific, set in middle ‘eighties 
London, concerning novelist who discovers he is 
“ part-time "’ strangler. Actual plot gruesome, 
but light relief colourful, acting competent, 
direction resourceful and climax hectic 

VistaVision and Technicolor domestic comedy drama 
showing how widower, aided by a ravishing 
Italian girl, regains affections of his neglected 
children. Story touching, warm and humorous, 
co-stars and young players delightful, direction 
smooth, feminine appeal strong, dialogue first- 
rate, songs tuneful and houseboat settings 
effective 

Courtroom melodrama covering trial of young 
woman charged with murder of unfaithful and 
scheming husband. Acting sound, flashback 
treatment effective, atmosphere convincing and 
twist ending showmanlike 

Melodrama, produced in France, about middle- 
aged barrister’s and young man’s rivalry for tan- 
talising sex kitten. Story sketchy, but Brigitte 
Bardot, seen in the nude, alluring, and Jean Gabin 
polished as lawyer 

Swedish drama hingeing on free love. Script a 
trifle uneven, but acting sound, by-play rugged 
and backgrounds fresh 

Crime melodrama about inhibited storekeeper and 
agitated clerk who find a solution to their prob- 
lems while temporarily taking the rap for bank 
robbers. Cast fairly good, but tale confected 
and happy ending hasty 

Autobiographical melodrama covering the crowded 
life of a famous Mexican matador. Luis Procuna 
natural as himself, domestic asides touching and 
detail authentic, but bullfight sequences a bit too 
realistic for average audiences 

Low-life sex melodrama, made in France, dealing 
with rivalry between husky young fellow, wanted 
for murder, and a lecherous old man for widow 
of latter's son. Characters unsympathetic, direc- 
tion flat and action slow 

Science-fiction melodrama concerning ugly shadow 
cast by radio-active cloud over inhabitants of 
Swiss mountain village. Plot extravagant, but 
types realistic, “monster” eerie, highlights 
spectacular and backgrounds impressive 

“ Nature in the raw " drama about unrequited love 
in a nudist camp. Story untidy, but nudes 
prolific, backgrounds real and exploitation angles 


TIN COLOU 


NG) NOT FOR CHILDREN. 
" 9 continued 


Box-Office Angle 


Very good “ horse opera” 
(cc) 


Good horror “ double bill” 
(NC) 


So-so “ second ” (C) 


Capital British 
booking (CC) 


light 


Very good British star and 
title “ shocker ” (NC) 


Excellent star and gen- 
eral booking (C) 


Good 6British “second” 
c 


Obvious star and title 
X certificate for indus- 
trial and _ specialised 
halls (NC) 


Safe “second” for “stunt” 
houses (NC) 


So-so quota 
(c) 


“ second” 


booking 
than the 
squeamish (NC) 


Ticklish X certificate 
(NC) 


Good British X certifi- 
cate (NC) 


Cast-iron “ gimmick ” 


offering (NC) 


on page 25 
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A Revolutionary 
light source 


CINEMASCOPE picture 45ft. wide, illumi- 

nated to a level of 20 foot-lamberts (cer- 
tainly on a Perlux screen!) by a lamp smaller 
than a discarded negative carbon stub, consum- 
ing only 800 watts: focus, racking, picture 
brightness, sound volume, change-over and house 
lighting all controlled from the auditorium: that 
is the achievement which attracted many film 
people at Photokina in Cologne last week. 

it is an achievement which in every respect 
deserves the adjective revolutionary which 
Brockliss’s have applied to it. 

Actually the two achievements are quite dis- 
tinct. First is the lamp and its supply circuits, 
second the projector and the remote or auto- 
matic control system; the projector may be used 
with an arc should anyone be so conservative as 
to wish to. 

The SPP discharge lamp looks rather like a 
clinical thermometer. Actually it is 80mm. in 
length and 5.6mm. in maximum diameter— 
roughly 34in. by fin. The actual discharge takes 
place m a parailel section of the tube 17mm. in 
length. When cold, the gas pressure is less than 
atmospheric; when running it builds up to as 
high as 100 atmospheres, but there is no possible 
danger because the lamp is so tiny, and anyway 
it is contained in a water-jacket. 


Mixed Vapour 


Some of us remember the mercury discharge 
lamp demonstrated by Philips some 20 years 
ago; the colour of the light was unsuitable for 
the projection of colour films. The new lamp 
is j i in principle except that it contains 
a trace of a It now produces a perfectly 
white light reproduces the colours of the 
prints with accuracy; this 1 ascertained bv 
examining the print which I had just seen pro- 
jected. 

Another film was agreed by a party of pro- 
jection engineers to confirm the red content of 
the light, by the brilliant projection of soldiers’ 
red uniforms. 

How is it that a lamp consuming only 800 
waits can have a jight output equal, it is claimed, 
to that of a 60-amp. HI arc—an efficiency five 
times as great ? 

The answer is that the dream of inventors for 
many years has at last been realised: the lamp 
is fed with a pulsed supply, flashing 72 times per 
second—three flashes per frame—and the pro- 
jector consequenily needs no shutter. During 
the pulse of two or three milliseconds the load- 
ing is as high as 7kW. It is chiefly this very 
high loading that adds the continuum of white 
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light to the naturally bluish light of the mercury 
vapour. 

The phasing of the pulse is simple. On the 
flywheel] of the projector three slots are milled. 
Almost touching the flywheel is a magnet head; 
the impulses induced in the windings are fed to 
a rack which might well be a unit rectifier: here 
the signals trigger the supply circuit which feeds 
the very brief pulse to the lamp, at a peak vol- 
tage 400V. There is thus no possibility of 
incorrect phasing and travel ghost. 

The fact that the lamp flashes three times per 
frame, in place of the shutter cut-off frequency 
of two obturations per frame, means that no 
flicker is visible, even when the screen size is 
reduced to give a brightness of two or three 
times the BSI standard. 

The lamp is carried in a holder, and behind 
it is a tiny cylindrical mirror, only 1lmm. x 
9mm. in size; this is renewed when the lamp 
is changed. The whole assembly is in a water- 
jacket, the face of which is formed by a small 
a ical condenser. 

The effect of this unusual optical system is to 
produce an exceedingly even light distribution 
over the screen; a side-to-centre ratio of 95 per 
cem. is claimed. The wonderful quality of the 
picture made one wonder whether the require- 
—_ = the = ap Syne - distribution 

as Yy as possi 0 cent, is 
really desirable. 4 

The lamp lends itself to another refinement. 
By means of a lever the whole of the lamp 
turret can be swung backwards, so that the light 
is deflected into a slide attachment. Needless to 
say, no ventilation is required, and there are no 
fumes to be considered. 

Naturally my first question was, what is the 
life of the lamp? I was told that, at the full 
loading of 800 watts its life is 33 hours, but by 
reducing the loading to 600 watts—which would 
be adequate for a small theatre—its life is 
doubled. The price of the lamp is not yet fixed, 
but I am assured that the over-all running costs 
will compare favourably with the running costs 
of an arc—current, carbons and mirrors, The 


SPARE 
LAMP 


The SPP dis- 
charge lamp in 
its housing, to- 
gether with the 
turret for 
carrying a spare 
lamp. Should the 
lamp in use fail, 
then the spare 
iamp drops into 
position auto- 
matically, with 
nothing more 
than an almost 
imperceptible 
black-out on the 
screen. A faulty 
lamp can be 
replaced while 
the machine is 
running 
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The Philips FP20S projector with the SPP 
discharge lamp 


consistency of light, the fact that there is noth- 
ing that can be wi adjusted and so mar 
the picture, the cleanli of the lamp, and 
notably its adaptability to automatic control 
systems, make it most attractive. 

feature, of remote or automatic 
control, is the highli of the FP20S projector 
which is built around the SPP lamp (a modified 
version, known as FP20, includes an arc lamp 
instead). The projector was demonstrated to me 
by W. Jansen, one of its designers, and J. 
Reusien. The machine seems to combine the 
good features of the FP7 and the Multi-purpose 
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A Revolutionary 
light—continued 


70/35-mm,. projectors with the addition of re- 
mote-control devices around which a completely 
automatic control system has been developed. 

First, the light source. Just behind the gate 
are two SPP lamps in a sort of turret. Only 
one is in use; should it fail, then, quite auto- 
matically, the spare lamp drops into position, 
with nothing more than an almost imperceptible 
black-out on the screen. Alternatively the spare 
lamp can be brought into operation by pressing 
a knob. The faulty lamp can actually be re- 
placed while the machine is running 

In many other respects the FP20S projector 
is unique. First, instead of the usually compli- 
cated main casting, all components are built 
upon the machined face of a steel pressing, upon 
which they are accurately aligned. The 
mechanism side is enclosed by a single large 
door, but the film path is open. All shafts run 
in sealed ball-bearings which need no oiling; top 
sprocket and take-up are chain driven. 


Simple Threading 


Take-off and take-up sprockets are built in- 
side the firetraps and form the fire-rap rollers, 
so simplifying threading. The penthouse mag- 
netic head is of very simple construction, and 
again needs practically no threading. Pin-point 
sharpness of the projected picture is assured by 
the facts that the film is subjected to practically 
no heat, and that the gate is curved like that of 
the Multi-purpose projector. The exceptionally 
long gate may have steel or velvet runners, and 
the skate member is of Novotex. 

The projector has been designed with the need 
for interchangeability of projection standards 
always in mind. Masks for any aperture from 


le ae 
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The Philips SP? discharge lamp compared with a metric scale 


wide-screen to CinemaScope simply slide into a 
slot behind the gate. lens mount can be 
instantly removed and replaced by another carry- 
ing a lens of different focal length, pre-focused 
so that practically no adjustment is needed. 

Both focusing and racking are actuated by 
small motors in order to provide for remote con- 
trol. The racking incidentally is of some novel 
design which nobody would explain to me: the 
oilbath does not rotate as in the usual system, 
but nevertheless the intermittent sprocket turns 
as the racking knob is moved. 

The adaptability of the projector to remote or 
automatic control is furthered by the fact that 
a single knob starts, changes over and stops the 
projector. When the projector reaches its cor- 
rect speed the lamp is automatically switched on, 
and the lamp is switched off at the same time as 
the motor. 

As I have indicated, when the SPP lamp is 
used no shutter is needed. But bearings for a 


The transistorised amplifier is a modern feature of the equipment 


shutier are provided, so that the FP20S machine 
can be converted to the arc model and vice 
versa. 


A surprising feature is the inching knob. It 
looks of quite inadequate size, yet it needs the 
merest touch to inch the projector along, so 
lightly does the mechanism run. 


Control of the projector from the auditorium 
is effected from a small console. Top left are 
on and off switches for the houselight dimmers: 
centre is an emergency stop switch, and below it 
a potentiometer which varies the lamp current, 
so that screen brightness can be adjusied to suit 
the print: top right are change-over switches: 
bottom left are two press-buttons for framing: 
and bottom right for focus (instead of a selsyn 
drive each motor can be driven in either direc- 
tion, and stopped and started by the switch): 
at each side of the console is a knob for con- 
trolling sound volume. 


The place for the chief projectionist is no 
longer in the projection room, but in the audi- 
torium! At the Dutch cinema where the equip- 
ment has been running for a couple of years, 
the usherette, | was told, is given the job of 
making any necessary adjustments, an idea which 
rather appalled me. 


Control System 


The automatic control system, which co- 
operates with this , is remarkably simple 
and flexible. The heart of it, built into the 
farther side of the projector, consists of a small 
motor geared down to a shaft upon which plastic 
discs are mounted, with notches to actuate con- 
tacts. The number of discs will depend upon the 
functions which it is desired to control. 


The control sequence can be initiated either 
from the projection room or the auditorium: 
on change-overs, control will be effected by a 
metallic contact on the film. Any desired 
sequence of control can be built into the pro- 
jector. Furthermore, the projector can be fitted 
with 6,000ft. magazines, so that a complete pro- 
gramme can be run with only a couple of 
change-overs. 


The designers of the equipment have borne in 
mind human frailties: in the automatic control 
system a bell is rung two minutes before the 
change-over is due! 


_ Yet another modern feature of the equipment 
is the transistorised amplifier with printed cir- 
cuits; this makes a very small and reliable unit. 
The output stages are of course valve-driven— 
ECC83 and PL36 push-pull output. As with all 
Philips installations, the amplifier will normally 
be installed in duplicate, so providing a complete 
safeguard against breakdown. 

I need hardly say that 1 have always been an 
enthusiast for Philips projectors since nearly ten 
years ago the late Pat Willis first took me over 
to Eindhoven. Their designers are to be heartily 
congratulated upon their latest achievement—and 
incidentally J. Frank Brockliss Lid., the sole 
distributors is to be also congratulated upon 
having the opportunity of making the first British 
installation, probably early in the New Yéar. 
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ACOUSTICS 


by 
at 


SOUTHERN TELEVISION 


LIMITED 
SOUTHAMPTON 


HERMESEAL ACOUSTICS LTD. 


4 PARK LANE, LONDON, W.1. 
Telephone: GROsvenor 4324 (5 lines) 
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THE RANGE OF HEWITTIC CINEMA RECTIFIERS 
is comprehensive, efficiently meeting every 
requirement for the operation of projector arcs 
in cinemas, large or small —mocern as the 
minute, simple to install and operate, amazi »glv 
economical, compact in design, styled to match 
the modern projection room and backed by 
50 years’ cinema rectifier experience. 


Ask for Publication R.213. 


TURNER 


Re-unietiies your 
existing chairs NOW 


without interference to programmes and with 
full benefit accruing in these winter months 


will survey 
Ta RNER will tender 
will restore and restyle on time 


W. W. TURNER & COMPANY LIMITED 
STATION ROAD, NORTHFIELD 28 NEWMAN STREET, LONDON, W.1 
BIRMINGHAM 31 PRiory 1171 MUSeum 0226 


The house of 
BROCKLISS 


celebrates its 


GOLDEN SORBET — 


In 1908 the Brockliss Model A was the leadin 
the British market. 


Today we offer the whole range of Philips projectors : ™he 
EL.5000, the world’s finest professional 16mm. projector ; the 


FP56 and the FP7, installed in leading cinemas 


the world; and now the Philips Multi-purpose 70/35mm. 


Projector, built for Todd-AO, and already instal 
cinemas in this country. 
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of the Netherlands 


offer heartiest congratulations to their friends of J. Frank Brockliss 
Ltd., upon the attainment of the Golden Jubilee of the Company. 


They are happy to take this occasion of announcing 


A NEW os al SOURCE 


that will re ise the cinema 


After many years o esearth, thé Philips ti as aspieved pampletely new 
light source forcinente projection—a light source that makes th Foon ay obsolete 


a ik est cinemas. 

—_— 
T ilips SPP Gas Discharge Lamp (not to be confused with the xenon lamp) We>here 
illustrates actual size. It offers the following advantages: Ni 


Constant light intensify. Absolute reliability. 
Ideal Colour Rendering. Mini 


Lower runnjfig cogts than any other light source. % Me 
Flicker-frgé Projection } | {c monde e operation. 


um heating of film. 


and A NEW PROJECTOR 


The Philips FP20S is a brand-new projector—not adapted but specially designed and 
constructed for modern projection techniques. It is built to accommodate the new 
SPP Gas Discharge Lamp (as illustrated) but for the largest theatres an arc-lamp model, 
FP20, is also available. 


Simple threading and faultless projection. 

Curved gate ensures pin-point sharpness. 

Immediate adaptation to any 35mm. projection system. 

Single-knob control. 

Simple sturdy mechanism, with new framing device. 

Remote control or completely automatic control optional. 
Exclusive agents for Great Britain and Eire 


J. FRANK BROCKLISS LTD. 
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HI Photokina in Cologne, the work's 
a i greatest photographic exhibition, which I 


sited last week, devotes only one of its eight 
halls to professional cinematography. In _ this 
hall, and more especially in the theatre where 
he Philips demonstration was being given, | 
saw the beginnings of a revolution in cinema 
equ pment 

Most outstanding is, of course, the new 
Philips equipment, which is described on another 
page a muniature discharge tube built into a 
shutierless projector, giving an efficiency five 

nes greater than that of the arc lamp. The 
xenon lamp is, I feel, outmoded by this mar- 
vellous huthe ight source ; it was, however, shown 
on a number of projectors. 

Of even greater interest are the two advances 
of adaptability to various projection techniques, 
and the variations upon the theme of automatic 
control 

The new Ernemann VIIIB, for instance, was 
shown alternatively for arc or xenon lamp, and 
with a threeltens turret. Recognition of the fact 
that the picture can be sharply focused only 
from near the screen was given by the provision 
of remote control of focus. In the lower fire- 
trap is a contact which, actuated by a conduct- 
ng simp on the film, effects a change-over, and 
when the film has run out the fire-trap roller 
drops, stopping the motor. Remote controls are, 
1 was told, being developed for racking and for 
rotating the lens turret 

Another very attractive projector with a three- 


lens turret was the Titanus, the largest of three 
models offered by Pio Pion, of Milan. 

The coated arc mirror was shown by Zeiss- 
Ikon, Its German name means “cold light 
mirror,” and at are currents up to 65 amps. it 
is claimed to keep the film quite cool, since light 
is reflected on to the film, but the heat rays pass 
through the mirror. 

Xenon lamps and three-lens turrets were 
shown also on the Italian Fedi projector, the 
Askania, and on the Frieseke and Hopfner—the 
last having the interesting feature of a Perspex 
cover over the film path, so that the film can be 
easily watched while running. These and several 
other manufacturers had interchangeable masks 
which slipped in behind the gate. 


THE ONLY competition with the Philips 70 
35mm. Multi-purpose-projector was the Cine- 
meccanica Victoria X, whose designer, G. Bozzi, 
demonstrated it to me. Like the Philips, iu 
accommodates both gauges of film, the sprockets 
having four rows of teeth. The change from 24 
to 30 frames per second is made by gearing. In 
the magnetic sound head a simple adjustment 
provided for four-track CinemaScope sound or 
64rack Todd-AO. 


My only criticism of the machine was that 
the Jens mount is not built to carry the Ameri- 
can Optical lens, the lenses fitted being made by 
Galileo, which firm is associated with Cuine- 
meceanica; the anamorph for CinemaScope 1s 
built as a separate unit, carried on a bracket. 
The arc, I was told, delivers 50,000 lumens at 
120 amps. 


I HAVE always been surprised that the Debrie 
16-mm. auxiliary projector has not found 
general favour. This mechanism is hinged in 
front of the 35-mm. projector, and shows 16-mm. 
films with the light of the existing arc. I should 
have thought that many exhibitors would have 
found it profitable to shoot their own local news- 
reels on 16-mm. and show them on this device. 

No British-made 35-mm. projectors were shown, 
and indeed British firms were few and far be- 
tween, In charge of British stands I noticed Bob 
Collins, of RCA, and T. W. Osborn, of Vinten. 

Automation has spread to the box-office. In 
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a corner of the Philips theatre was a row of 
ticket machines made by Kinoton, which accept 
any German coin and deliver tickets for 1, 2, 3 
or 4 seats for any of four performances. The 
machine would need some adaptation to be 
acceptable to our excise authorities. 


A novelty in seating construction was shown 
by Schréder & Henzelmann: a chair in which 
the ordinary standards are eliminated, the whole 
seat being supported on a single central column. 
Advantages claimed are ease of installation and 
increased leg room. However, the seat was not 
cheap. 

The major part of the 35-mm. cine equip- 
ment at Photokina was for the studio and labor- 
atory, and this will be reviewed later in the Kine. 


R. FAULKNER, chief of the Odeon, Stafford, 
has a spare-time job as a woodworker. He says: 

* Have just finished the manufacture of a fur- 
ther batch of 100 gin. wood film cores, which will 
be used to protect the centre turns of 2,000ft. 
rolls of film during transit. Fifteen hundred of 
these cores have already been used during the 
last 10 years in this cinema. The cost, 3s. per 100. 

“Why then do renters, most of them anyway, 
still dispatch copies without the protection of a 
core? They would probably argue that all parts 
when new are provided with the laboratory plastic 
bobbin. The plastic core is useless inasmuch as 
it is being used for a job which it was never 
designed for, and disintegrates when film cases are 
dropped during transit. 

** Some renters experiment with big wood cores, 
which vary in size from jin. to Ijin. Again, 
why? 

“ All projection rooms have _ plating-off 
apparatus which leaves a standard size hole in 
the roll of film, which the fin. wood film core 
fits perfectly. Pathe has used this method to 

rotect its prints, and I have never had a print 
rom Pathe without cores.” 

Mr. Faulkner is of course intervening in 
a contest which has been in progress for 
many years. I remember at a meeting of the 
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Talking Technically— 
continued 


now defunct Film Print Advisory Committee, Bert 
Ellis, print manager of AB-Pathe, was in a 
minority of one when he was in favour of the 
wood core. He has used them for many years, 
and maintains that they provide the best pro- 
tection for the reel of film’ 

Representatives of other renting firms favoured 
the 2in. plastic bobbin, which is, of course, 
supplied with the raw film stock; they main- 
tained that the fact that the bobbin smashes if the 


Cortina chair shown by Schréder and 
Henzelmann at Photokina 


film case is dropped serves to protect the film 
from damage. How a 2,000ft. reel is handled 
when the centre turns have collapsed due to a 
shattered bobbin I would not know. 

The prime essential is that films should not be 
returned without a bobbin of some sort—especi- 
ally if they have been wound on a split-spool 
with a 4in. core, when the problem of getting the 
reel into manageable shape is quite serious, 

Bert Ellis confirms, incidentally, that film muti- 
lation, once so serious that this page used to be 
devoted to combating it, is today quite a minor 
matter. Scratching occurs with new prints (the 
laboratories, he still maintains, do not apply 
sufficient wax) but other than this, his bill for 
repairs and reprints is trifling. 

NORMAN LEEVERS’ Presidential Address 
to the BKS last Wednesday was very timely, 
dealing as it did with applications of aviomation 
to our industry. The chief example in the field 
of projection was, of course, the Projectomatic, 
but a description of the automatic projection 
control developed by MGM Studios, Elstree, 
was interesting. 

Fitted to a Westrex projector, the equipment 
comprises torque motors on top and bottom 
spools, and a solenoid for lifting the gate, en- 
abling the projector to be stopped, started and 
run in reverse, so that film can be shown back- 
wards or forwards—a valuable advantage in the 
studio theatre. Control is from the projection 
room or from the auditorium. 

The effect of automation upon personnel is a 
matter of interest to us all. In Norman Leevers’ 
view, the effect of automation will be for semi- 
skilled grades to disappear, leaving a marked 
gap between the machine minder and the highly 
qualified experts, such as scientists, technologists, 
engineers and maintenance men. 

The moral he drew is that training is more than 
ever necessary. He confirmed the statement— 
which has already appeared in the Kine.—that 
the BKS training courses at the Polytechnic, in 
Regent Street, are to be resuscitat ‘hc 
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Safety rules relaxed 
for Projectomatic 


LTERATIONS in the Home Office regula- 
tions governing projection room practice 
that came into force last Wednesday represent 
the end of a battle that has been going on for 
nearly five years to obtain official recognition of 
the automatic projection system now known as 
Projectomatic. 
It was in January, 1953, that the system, then 
known as Essoldomatic, was first fully described 
in THe Ipeat KInemMa. 


It is as a result of all the tests and investi- 
gations, extending over a period of about three 
years, that the Home Office, in consultation with 
the industry, has issued the new regulations. 

It will be noted that the principal change is 
that the projection room where Projectomatic 
is installed may now be left unattended for not 
more than 15 minutes at a time. 

This period was arrived at naturally because, 


THE NEW REGULATIONS 


Automatic control of projectors 

8a.—{1) Notwithstanding the provisions of 
sub-paragraph (a) of paragraph (5) of Regu- 
lation 8 of these Regulations the operator in 
charge of a projection room may from time 
to time leave that projection room for a period 
not exceeding 15 minutes and without leaving 
an assistant in charge of and present in that 
projection room if:— 


(a) there is no inflammable film in the pre- 
mises other than film stored and locked 
up in accordance with the provisions of 
paragraph (6) of Regulation 5 of these 
Regulations ; 

(b) the said operator remains within the 

rooms and other places mentioned in 

sub-paragraph (c) (i) of this paragraph; 
and 

every film projector working in that 

projection room during the absence of 

the said operator is controlled by equip- 
ment which will automatically cut off 
the source of light in the projector lan- 

tern from the film gate by means of a 

metal shutter, extinguish that source of 

light, stop the projector mechanism, 
and cause to sound continuously— 


~ 


(c 


(i) alarm signals clearly audible in that 
projection room and in every room, 
lobby or place in the vicinity thereof 
commonly used or visited by an oper- 
ator on duty; and 

(ii) an alarm signal audible in a place in 
the premises where a member of the 
staff, not being an operator or assistant 


under common practice today, projectors have 
to be attended to at intervals of about 20 minutes 
for a change of reels and, also, of carbons. 


When the use of longer reels and, perhaps, 
of a projection light source that needs only to be 
switched on, are common practice, it is conceiv- 
able that the regulation may be relaxed further 
in the future. 


The reference to audible alarm signals that 
must be placed in parts of the cinema frequented 
by the operator, does not entail, THe Ipgat Kine. 
understands, anything more disturbing than, say, 
a quiet buzzer, not loud enough to disturb the 
patrons, but sufficiently distinctive to warn mem- 
bers of the staff. 


The provision of two separate sets of alarms 


is to guard against the possibility of the operator 
on duty being taken ill. 


operator, is normally stationed while 
the public are on the premises, 
immediately upon the untoward occur- 
rence of any of the events specified in 
the next following paragraph. 

(2) The events referred to in sub-paragraph 
(c) of the last foregoing paragraph are— 

(i) the film in the projector breaking or 
stopping ; 

(il) the projector mechanism stopping or 
operating at less than half its normal 
speed ; 

(iii) any switch or contactor controlling the 
source of light in the projector lan- 
tern or the motor driving the projector 
mechanism, and controlled by any 
such control equipment as aforesaid, 
failing to break in due time an elec- 
trical circuit controlled by it; 

(iv) any failure of the light in the projector 
lantern ; 

(v) any failure in the supply of electricity 
to any such control equipment as 
aforesaid. 

(3) Any such control equipment as aforesaid 
and any equipment associated therewith 
or controlled thereby shall be tested once 
a year by a competent engineer ap- 
pointed by or on behalf of the occupier 
of the premises and a certificate stating 
the condition of the equipment shall, 
after each test, be sent to the licensing 
authority by or on behalf of the occu- 
pier of the premises. 

Copies of the new Regulation, price 3d., can 

be obtained from HM Stationery Office. 


RCA’s OVERSEAS SALES 


OLLOWING the highly successful debut on 

the home market of RCA Hollywood 
16-mm. projectors, RCA has had orders for 
la quantities of this new machine from 36 
differen countries. 

Among the larger orders, has been one for 
250 projectors, and many overseas orders are 
from hard currency areas, thus making a valu- 
able dollar contribution to this country’s export 
drive. The United Nations Organisation has also 
made purchases, for delivery in various parts of 
the world, 


A considerable proportion of RCA's produc- 
tion was originally scheduled for overseas sales 
and R. F. Collins, RCA Great Britain Ltd.'s 
cinema equipment sales manager, said that res- 


ponse had been enormous from RCA distributors 
and associate companies. 

Each of the three models in the RCA Holly- 
wood range is suitable for operation in extremes 
of climatic conditions. 


WESTREX EXPORT BOOM 


_ WESTREX has the following exports in tran- 
sit: sound and projection equipment for U. B. 
Fatel’s drive-in cinema in Mombasa; Cinema- 
Scope sound equipment for Shell’s Asiento Club 
Cinema, Curacao; and sound and projection 
equipment for the Bull Bay Theatre, Jamaica. 


Other shipments are en route to Algiers, Trini- 
dad, France, India, New Caledonia, Malta, 
yy gg British Guiana and Portuguese East 

rica. 
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THE IDEAL KINEMA 
TM 


PROJECTIONISTS’ 


SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


4 Last month we saw that the 
Projection British Standards Institution, 


in fixing a standard of picture brightness, does not 
content itself with specifying how much light shall 
fall upon the screen, but bases the standard upon 
how much light is reflected back to the audience 

~and not merely the audience in the mass, but 
to each individual patron. After all, the end-pro- 
duct of the projection process is the delivery of 
light and sound to the eye and ear of every patron. 

Ideally, therefore, the light falling upon the 
screen should be reflected back so that it covers 
every part of the seating area with equal brightness, 
but so that light should not be wasted by being 
reflected back towards the roof or, in fact, in any 
direction where there are no seats. 

A matt screen will provide a perfectly even 
reflection, but it is inefficient for just this reason— 
that light is reflected in every direction and wasted. 

A metallised screen such as is generally used for 
16-mm. shows will avoid this fault, but it will have 
two defects: first, because most of the light is 
reflected towards the centre of the auditorium, 


Diagram showing the reflective characteristics 
of a flat metallised screen 


people sitting in the side seats will see a poorly lit 
icture; secondly, because the screen tends to 
have like a murror (see the first sketch), people 
sitting in the front will see the centre of the picture 
far too bright and the edges too dark (or if they are 
in the side front seats they will see the hot-spot to 
one side of the screen). 

It is just these faults that the BS specification sets 
out to prevent. Obviously, we must have a screen 
surface intermediate between these two extremes, 
-— this is the type of screen generally chosen 
today. 

However, there is an expedient whereby a fairly 
directional screen may be used while retaining a 
fairly even brightness: if the screen is curved, then as 
indicated in the second sketch, over a large part 


Improved directional properties are obtained 
with a curved screen 


of the auditorium the picture will appear more 
evenly lit. This is a particularly important matter 
in these days of huge screens. 

It has been suggested that the screen should 
be curved upon a radius struck from the projection 
lens, but actually, for reasons that can be worked 
out from the second sketch, a rather larger radius 
(or flatter curvature) is generally preferable. 


oO oO o 


4 Section 5 of the IEE regula- 
Electricity tions is a very brief chapter 


on temporary installations, which means installa- 
tions intended to be in use for not longer than three 
months (this would include special display signs 
for temporary use in the cinema). The most im a 
ant requirement is that, except in a private dwe' 
an installation shall be in charge of a ‘competent 
person (probably the chief pe ayes | 1) whose 
name shali be displayed near the main switch. 
Sections 6 and 7 relate to the installing of lighting, 
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heating and power equipment. Another reference 
is made in tion 6 to temporary installations: 
a length of flex used for temporary lighting must 
not carry more than 6 amps., it must be open to 
view throughout its length, and must be carefully 
nee to avoid risk of damage. 

uirement far too often ignored is —_ a 
limp adapter shall not carry more than 1 amp. 
In wiring a socket, the terminal marked L must 
be connected to the live (red) conductor, the 
terminal marked N to the neutral (green), and the 
terminal E to earth (black). Where a plug is fused 
it must be non-reversible. Ratings of fuse wires 
are given in Table 17. 

Section 7 relates to heating and power equip- 
ment. Portable heaters must be fed from a socket, 
and a fixed heater if permanently connected must 
be controlled by a switch separate from that on 
the appliance itself. Common-sense precautions are 
laid down for the installation of transformers, 
motors, clocks, bells and water-heaters. 

The regulations concerning arc lamps relate ob- 
viously to photographic arcs rather than projec- 
tion arcs. 


Oo o Oo 


We are now in a 
Magnetic Sound position to consider 


the magnetic sound hostaliaiion on as a whole. In the 
penthouse head, between the top spool box and the 
upper sprocket, the guide rollers are so arranged 
that the film is kept in contact with the magnet 
heads by tension yt contact’ between the film 
and the magnet heads is obviously essential). 

There are four — heads eas to 
the four tracks on CinemaScope film; they are 
shielded one from another so that “ cross-talk ” 
shall not occur—in other words, the sound from 
one track shall not be picked up by another head. 
The cluster as a whole must be well screened to 
prevent pick-up from stray magnetic fields, such as 
the arc supply or the motor. 

Each magnet head feeds into a pre-amplifier, 
which, as we saw last month, has a characteristic 
which will offset the rising frequency characteristic 
of the head output. The pre-amplifiers will probably 
have attenuators for balancing the output from the 
three main tracks. 

The pre- -amplifiers feed into the main amplifier 
track through the “ optical-magnetic”’ change-over 
switch. From here the loud-speakers are fed— 
three back-stage, and any desired number, fed 
from the fourth track, around the auditorium. 

The level at which the ambience speakers are 
run is most important, and will depend to a large 
extent apes the particular film. Nothing does more 
to mar the illusion of stereo sound to those patrons 
sitting close to a speaker than to see a character 
move off the screen, and to hear his voice suddenly 
jump from the back-stage speaker to a speaker 
somewhere behind. 


Oo Oo Oo 


Homework 


1. With a matt screen of 80 per cent. efficiency, 
having a width of 20 ft. and an aspect ratio of 133 
to 1, a centre brightness of 14 foot-lamberts is 
secured. A new screen is installed for wide-screen 
projection, of the same height as before, with an 
" t ratio of 1.75 to 1; the surface has a gain of 
Assuming projection conditions remain un- 
pt what will be the centre brightness ? 

2. A 3/.036 cable is rated at 10 amps. What is 
the current density in amperes per square inch of 
cross-sectional area ? 

3. If a magnetic track were played through a pre- 
amplifier having a straight-line characteristic, what 
would be the result mathematically, and what 
would it sound like ? 


Answers te Last Meonth’s 


Homework 


1. — : 8+ 1.8 = 4.4 foot-candles. 
Maximum : 16 = 1.8 = 8.8 foot-candles. 

2. Permissible voltage drop = 1 + 4.4 = 5.4V. 
5.4 x 52 = 281 ft. 

3. The induced current is doubled, and since the 
impedance remains roughly constant, it follows 
that the voltage is also doubled, hence the increase 


in power is four times, or 6dB. (The decibel is a 
unit of power.) 
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REVIEWS FOR SHOWMEN 


continued from page 16 


HOUSEBOAT 


Paramount. American (U). VistaVision. Photo- 
graphed in Technicolor. Directed by Melville 
Shavelson. Featuring Sophia Loren, Cary Grant 
and Martha Hyer. 9,882 feet. Release not fixed 


DOMESTIC comedy-drama, staged on a house- 
boat. Fuey  suctepones in VistaVision and 
Technicolor, it tells how a sophisticated widower, 
aided by a ravishing Italian whom he wrongly 
believes to be a working girl, regains the affections 
of his neglected children, and goes to the altar 
a second time, Its touching, warm and humorous 
story, perfectly handled by a flawless cast, repre- 
sented by experience and extreme youth, and a 
resourceful director, follows an enchanting course 
and furnishes real entertainment. Sheer joy from 
Start to finish, it can’t fail to delight all classes 
and ages. Excellent star and — booking. 

Story.—Tom Winston, a ashington lawyer 
separated from his wife and small children, 
Robert, Elizabeth and David, takes charge of 
the youngsters when their mother is killed in 
a motor accident. Tom does his best to fill the 
gap in their lives, but the kids refuse to co-operate. 
During a visit to a concert, Robert, the youngest, 
slips off, meets Cinzia, lovely but bored daughter 
of a celebrated conductor, and the pair have a 
wonderful time. Thinking Cinzia needs a job, 
Tom engages her as maid. Eventually, the family 
and Cinzia go to stay in an old houseboat and 
Angelo Donatello, the bachelor owner, develops 
a crush on Cinzia, but shies at marriage. Mean- 
while, Carolyn, Tom's sister-in-law, reveals that 
she is matrimonially inclined towards Tom. Fol- 
lowing mishaps and misunderstandings, Cinzia not 
only wins Tom from Carolyn, but also secures 
the children’s blessing. 

Production.—The picture's sentiments, expressed 
in the willingness of the youngsters to accept 
Cinzia as a companion and later as a foster- 
mother, calf love, heart to heart talks between 
father and offspring, and true romance, are com- 
pelling and effectively punctuate broad comedy 
and slapstick situations. — Loren literally 
cuts quite a figure and gives her most ingratiating 
performance to date as the kindly and tempes- 
tuous Cinzia, Cary Grant is seen at his inimitable 
best as Tom, and Mimi Gibson, Paul Peterson 
and Charles Herbert are marvellous as Elizabeth, 
David and Robert. Martha Hyer, Harry Guardino 
and Murray Hamilton also do their stuff in direct 
support. Its river backgrounds are bracing, the 
dialogue crackles and its camera work is superb. 
A couple of catchy tunes complete the irresistible 


I.—Human and witty tale, box- 
office stars, brilliant juveniles, clever lines, terrific 
feminine angle, tuneful numbers, picturesque set- 
tings, VistaVision, Technicolor and U certificate. 


GIRLS AT SEA 


AB-Pathe. British (U). Photographed in Techni- 
color. Featuring Ronald Shiner, Guy Rolfe and 
Anne Kimbell. Produced by Vaughan N. Dean 
and Gilbert Gunn. Directed by Gilbert Gunn. 
Screenplay by T. J. Morrison. Director of Photo- 
graphy, Erwin Hillier. Musical Director, Laurie 
Johnson. 7,247 feet. Release not fixed 


SENIOR SERVICE amy freely adapted 
from a stage play by Stephen King-Hall and lan 
Hay. Sprayed with glorious Technicolor, it des- 
cribes igh jinks in a British man o’ war, an- 
chored off the Riviera, and ends on a farcical 
note. Its leading characters are taken from stock 
and most of the salient situations lack subtlety, 
but eager team work, plus a touch of sex, keeps 
its powder dry. Many broadsides of laughs are 
fired. Definitely the stuff to give the “nine- 
pennies ” and amily. Capital British light book- 


"Seory.—The officers of HMS Scottia, a British 
gunboat ge» § Riviera waters, decide to throw 
a party to celebrate the engagement of Captain 
Randall, a ge ‘oo and -, Seten, r. 
charmin i irl. Antoinette, a Freneh red- 
ee Cereal in order to force Marine Ogg, 
a girl i ivate, to propose. Jill and her 

Fiend, Mary Carlton, stop to have 
a last di with the Commander and Randall, 
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but miss the shore boat. The Commander per- 
suades the Captain, a confirmed bachelor, to let 
the girls stay overnight. Meanwhile, Antoinette 
gets locked in the compass room. Suddenly, the 
Admiral, Sir Reginald Hewitt, appears and in due 
course he discovers Jill, Mary and Antoinette. He 
threatens to court martial the Captain, but later 
his wife puts in her spoke, and all ends well. 

Production.—The picture starts a little slowly, 
but penultimate capers in cabins, involving the 
Admiral, are a riot. Nadine Tallier, Anne Kimbell 
and Mary Steele captivate as Antoinette, Mary 
and Jill, Guy Rolfe looks the part as the Captain, 
Ronald Shiner provides the low comedy as Ogg, 
and old-timers Michael Hordern and Fabia Drake 
really make their presence felt as Admiral and 
Lady Hewitt. Its backgrounds are both authentic 
and refreshing, and the dialogue is smooth. Tune- 
ful numbers round off the romp. J 

Points of Appeal.—Jolly tale, attractive and re- 
sourceful team, wholesome atmosphere, “les 
girls,” Technicolor and U certificate. 


BULLWHIP 


AB-Pathe. American (U). CinemaScope 

Photographed in De Luxe Color. Directed by 

Harmon Jones. Featuring Guy Madison, Rhonda 

Fleming and James Griffith. 7.127 feet. Release 
December 1, 1958. 


LARGE-SCALE CinemaScope and De Luxe 
Color action melodrama. It concerns a handsome 
hombre, on the run from a false murder charge, 
who tames a beautiful, though fiery, half-caste 
and, at the same time, prevents her from being 
cheated out of a valuable inheritance. A _ versa- 
tile and popular team sets about the shrewd amal- 
gam of spirited romance, crisp comedy and 
hearty rough stuff with zest and gives it pris- 
tine punch. Fine scenery, superbly oC: ed, 
provides the finishing touch. Very good “ horse 
opera.” 

EO Dailey, a husky fellow abou: to 
be hanged for murder he didn’t commit, is offered 
a pardon by Judge Carr, a money-grabber, if he 
will marry Cheyenne O'Malley, a ravishing, if 
wild, whip-cracking half-breed. Steve agrees, but 
after the ceremony Carr engages Karp, a gun- 
slinger, to liquidate Steve. Steve survives and 
determines to rejoin Cheyenne, a successful fur 
trader, but is captured and brought to the home 
of Parnell, Cheyenne’s unscrupulous rival. Par- 
nell reveals that Cheyenne needed a husband in 
order to inherit an estate and wants Steve to grab 
Cheyenne’s business for him. Steve locates 
Cheyenne and quickly shows his wife who is boss, 
but meanwhile meee indulges in some double- 
crossing. Finally, Steve outwits both Karp and 
Parnell, and he and the now chastened Cheyenne 
then settle down. - 

Production.—The picture, “ The Taming Of 
The Shrew” in Western guise, gets off on the 
right foot or, rather, hoof and takes in practically 
everything as it speeds to its salutary and show- 
manlike climax. Rhonda Fleming looks a treat, 
if not exactly like a half-caste, and shows plenty 
of fire, as the whip-cracking Cheyenne, Guy 
Madison is a virile and likeable Steve, and James 
Griffith and Peter Adarns contrast effectively as 
bad men Karp and Parnell. Its backgrounds are 
magnificent, and Frankie Laine stoutly renders 
the tuneful theme sone. ’ 

Points of Appeal.—Forthright yarn, competent 
and attractive players, appropriate light and 
romantic relief, fine scenery, CinemaScope, De 
Luxe Color and U certificate. 


GRIP OF THE STRANGLER 


Eros. British (X) Featuring Boris Karloff, 

Elizabeth Allan and Jean Kent. Produced by 

John Croydon. Directed by Robert Day. Screen- 

play by Jan Read and John C. Cooper. 7,075 
feet. Release not fixed 


TAUT HORRIFIC, set in _ the middle 
‘eighties London. It deals with a famous 
novelist — ages to prove that a man 
han, or strangling young women was inno- 
cont bu discovers that he himself _is the killer 
and, after running in homicidal circles, merci- 
fully gets shot. The grisly highlights range 
from grave-robbing to prison fi gs and ill- 
treatment in the “looney bin,” but artfully 
spaced scenes of the bawdy night-life of its 
times effectively punctuate the eerie. In all, a 
skilfully balan job. Very good British star 
and “ shocker.” 


Story.—Edward Styles, a disfigured, one-armed 
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man convicted of the murder of five girls, is 
blicly hanged outside Newgate Prison. 
wenty years later, James ikin, a distin- 
guished author, decides to establish Styles’s in- 
nocence. Rankin learns that Tenant, a young 
doctor involved in the case, mysteriously dis- 
appeared with a nurse just as he was about to 
be certified as insane. Rankin finds a scalpel 
estengns to Tenant in Snes coffin, but every 
time he grasps the knife he is transformed into 
a malevolent killer. After Rankin strangles 
a dancing girl. Mrs. Rankin reveals to her hus- 
band that he is actually Tenant. He then kills 
his wife, but, realising what has happened to 
him, confesses to the police. At first they re- 
fuse to believe him, but finally he is shot dead. 
Production.—The picture, using the hanging 
of Styles as a springboard, quickly plunges into 
the horrific, but here and there tender domestic 
sequences and visits to a gay night haunt, which 
features the Can-Can, smoothly relieve the ten- 
sion. Boris Karloff runs the full gamut and is 
admirably supported by the studio make-up 
department as Rankin alias Tenant; Diane 
Aubrey and Kenneth McColl are responsible 
for a conventional love interest as Rankin’s step- 
daughter and assistant respectively, Elizabeth 
Allan wins some sympathy as Mrs. Rankin, and 
Jean Kent scores as a gaudy, but big-hearted, 
singer. The atmosphere of the period 1s cleverly 
caught and subtly heightens its Jekyll-and-Hyde- 
like theme. 
Points of Appeal.—Holding and _ intriguing 
story, box-office star, cempetent support, skilful 
treatment, title and X certificate. 


THE TROLLENBERG TERROR 
Eros. British (X). Featuring Forrest Tucker. 
Janet Munro and Warren Mitchell. Produced by 
Robert S. Baker and Monty Berman. Directed 
by Quentin Lawrence. Screenplay by Jimmy 
“ Frankenstein”’ Sangster. 7,502 feet. Release 

not fixed 

SCIENCE-FICTION thriller, adapted from a 
TV serial. It describes the effects of an ugly 
shadow, cast by a radio-active cloud, on the in- 
habitants of and visitors to a Swiss mountain 
village. The widely varied and strictly relevant 
characters, sharply etched, are skilfully deployed, 
while clever trick photography lends validity to 
spectacular highlights, staged against impressive 
backgrounds. It'll give the “ninepennies” a 
kick. Good British X certificate. 

Story.—Anne and Sarah Pilgrim, comely part- 
ners in a “ mind-reading "’ act, decide to take a 
holiday in Switzerland. They meet Alan Brooks, 
an American science-investigator, learn 
that he is destined for Trollenberg and Anne 
insists that she and Sarah make for the same 
place. On their arrival, they hear of grisly 
happenings and Professor Crevett, controller of 
the local ence blames a radio-active cloud 
hanging over the Trollenberg mountain. Ann 
reacts strangely and Alan believes she is 
receiving telepathic messages from the cloud, 
which envelops a one-eyed monster. Later, Brett 
and Dewhurst, geologists, are attacked and, 
following the discovery of Dewhurst’s headless 
body, nne is threatened. Finally, bombs 
dropped from a yay destroy the Creature. 

Production.—The picture, which pivots on 
Crevett’s mountain observatory, makes full use 
of its awe-inspiring scenery and puts plenty of 
life into the Cloud Creature. Janet Munro gives 
a sensitive performance as Anne, Jennifer Jayne 
is a sympathetic Sarah, Forrest Tucker does his 
stuff as Alan, and Warren Mitchell thoroughly 
convinces as Professor Crevett. Its supporting 
types, too, register. There are no romantic 
interludes, but fortunately the stimulus of sex is 
not needed. 

Points of a eres story, sound 
acting, resourceful direction, thrilling climax, 


title and X certificate. 


LINKS OF JUSTICE 
Paramount. _ British. (U). Featuring Sarah 
Lawson, Jack Watling and Robert Raikes. 
Produced by Edward J. Danziger and Harry Lee 
Danziger. Directed by Max Varnel. 6,112 feet. 

Release October 27, 1958 

COURTROOM melodrama, staged at the Old 
Bailey. It covers the trial of a young woman, 
charged with the murder of her unfaithful and 
scheming husband, and cleverly conceals a master 

continued on page 26 
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REVIEWS FOR SHOWMEN 


continued from page 25 


trump up its sleeve until the finish. The evidence 
of witnesses, illustrated in flashbacks, is skilfully 
dovetailed, there are no flaws in the acting, and 
the dialogue is direct. Women, as well as men, 
will find it intriguing. Good British “ second.” 

Story.—Edgar, husband of Clare Mills, wealthy 
president of a textile firm, loves Stella, a third- 
rate actress. Clare refuses to divorce Edgar or 
give him money. Edgar, aided by Stella, then 
plans to dispose of Clare, but later he is found 
with his throat cut in his own bathroom. The 
police arrest Clare on circumstantial evidence, 
but a surprise last-minute witness proves her 
innocence. 

Production.—The picture, pivoting on the Old 
Bailey, artfully keeps its camera clear of the 
dock and the trick gives the tale the suspense of 
a “who-dunnit.” Sarah Lawson meets all 
emotional demands as Clare, Jack Watling clearly 
suggests the wicked Edgar, Kay Callard registers 
as the flashy Stella, and Robert Raikes and 
Denis Shaw impress as opposing counsel. The 
cross-examination of the many witnesses is sharp, 
and the twist ending first-class theatre. In all, 
highly concentrated crime fare. 

oints of Appeal.—Suspenseful and ingenious 
story, smooth characterisation, realistic atmos- 
here, handy footage, showmanlike climax and 

J certificate. 


CURSE OF THE FACELESS MAN 
United Artists. American (X). Directed by 
Edward L. Cahn. Featuring Elaine Edwards, 
Richard Anderson and Bob Bryant. 5,940 feet. 

Release not fixed 

SUPERNATURAL melodrama, set in Naples. 
It tells of the brief, but exciting encounter between 
a faceless, yet mobile, “ mummy” and the re- 
incarnation of his Pompeii “pin-up.”’ The principal 
players turn ia sound performances and aided by 
a cunning semi-documentary approach and 
smooth pseudo-scientific dialogue, give its ex- 
travagant tale credibility. Adequately exploited, 
it should attract the industrial “ ninepennies.” 
Good horror “ double bill.” 

Story.—During excavations in Pompeii, the 
faceless body of a man of stone, buried by molten 
lava when Vesuvius erupted two thousand years 
before, is discovered. Examined in Naples by 
Paul Mallon, a skin specialist, Fiorillo, a museum 
curator, and Emanuel, a noted scientist, the body 
is proved to be that of Quintillus, a former gladi- 
ator. It then transpires that in an earlier life, 
Tina, Paul's artist fiancee, was a noble lady loved 
by Quintillus. Quintillus takes to his feet and, 
still living in the past, kidnaps Tina. Intent upon 
protecting Tina from the volcano, Quintillus walks 
into the sea with her in his arms, but disintegrates. 
Paul saves Tina. 

Prod -—The picture occasionally allows 
talk to get the upper hand, but every time there 
is a danger of flagging the faceless man goes on 
the rampage. Bob Bryant, clad in what appears 
to be bullet proof underwear, makes quite a 
menacing figure of Quintillus, Elaine Edwards re- 
isters as the frightened, reincarnated Tina, and 

ichard Anderson, Luis Van Rooten and Felix 
Locher convince as Paul, Fiorillo and Emanuel. 
There is, oddly enough, considerable human in- 
terest, and loose ends are firmly tied at the fade- 
out. 

Points of Appeal.—Fascinating and thrilling 
story, competent acting and direction, authentic 
backgrounds, title, handy footage and X certi- 
ficate. 


GHOST OF THE CHINA SEA 


Columbia. American (U). Directed by Fred F. 

Sears. Featuring David Brian, Lynn Bernay and 

Norman Wright. nme est Release October 20, 
58 


ADVENTURE melodrama, unfolded in the 
early days of World War II. It concerns a group 
of people who make a determined effort to escape 
from the Philippines, following invasion by the 
Japs, but fall into many traps. The characters are 
varied and the backgrounds convince, but true 
suspense is lacking. One of many, the overall’s 
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a bit too familiar to thrill other than the unso- 
phisticated. So-so “ second.” 

Story.-Justine Woolf, owner of a su 
tion in the Philippines; Martin French, her in- 
hibited right-hand man; Hito Matsumo, a pro- 
American Japanese ; and Darby Edwards, a paci- 
fist preacher, get cracking as soon as the Japs 
advance, The four are trap by the enemy, but 
Larry Peters, a lone sailor, frees them. They head 
for the coast and, after being joined by Philippine 
guerrillas, “* borrow ” a sampan and reach a small 
island. Their supplies soon run out and the Japs 
again overtake them. In the fighting that follows, 
Edwards picks up a gun and helps to save Justine 
at the cost of his own life. Hito, too, is killed, bus 
the British Air Force picks up Martin and Justine, 
now in love, and Larry from a raft. 

oduction.—The picture covers plenty of land 

and water, but a constant change of scene fails 
to quicken interest in its drama. Lynn Bernay 
has a very limited emotional range as Justine, but 
David Brian, Norman Wright and Harry Chang 
make the most of stock roles as Martin, Edwards 
and Hito. Romance is slight, but its main weak- 
ness lies in the one-sided duels between the fugi- 
a and the Japs. The latter are much too easily 
oxed. 

Points of Appeal.—Title, authentic atmosphere 
and U certificate. 


r planta- 


THREE CROOKED MEN 


Paramount. British (WU). Featuring Sarah 

Lawson, Gordon Jackson and Warren Mitchell. 

Produced by Edward J. Danziger and Harry Lee 

Danziger. Directed by Ernest Morris. 6,401 feet. 
Release not fixed 


CRIME MELODRAMA, with an English small 
town setting. Its about an inhibited ex-boxer, 
owner of a general store, and a middle-aged clerk, 
guilty of petty theft, who find a solution to 
their problems while temporarily taking the ra 
for a bank robbery. The acting is not too bad, 
but an uneven script blunts a promising plot.. 
So-so quota “ second.” 

Story.—Don Wescot, a former prize-fighter 
sorry for himself since losing a leg in an acci- 
dent, successfully runs a country shop, but con- 
stantly nags his wife, May. Prinn, teller in the 
local bank, foolishly steals a fountain-pen from 
an emporium and is caught. While awaiting police 
court proceedings he confides in Don. One even- 
ing, Masters, Seppy and Vince, crooks, enter 
Don's store and break into the bank next door. 
Don and Prinn get in their way and are kidnap- 
ped, but later vm on a lonely road. Sus- 
pected of the robbery, Don and Prinn start 
investigating on their own, eventually grab Seppy 
and force him to talk. The experience knocks 
the chip off Don’s shoulder and he and May 
engage Prinn as their assistant. 

Prod .—The picture contains some human 
interest and suspense, but lacks directness and 
punch. Sarah Lawson gives a sympathetic perform- 
ance as May, Gordon Jackson scores as Don, and 
Warren Mitchell cuts a pathetic figure as Prinn, 
but Philip Saville, Michael Mellinger and Eric 
Pohlman are very obvious rogues as Seppy, 
Vince and Masters. The staging and dia 
meet demands, yet the film’s still a bit of a 
botched job. 

Points of Appeal.—Title, reasonable footage, 
quota ticket and U certificate. 


THE UNASHAMED 


Orb. American (A). Directed by Allan Stuart 
Featuring Rae Kidd, Robert Stanley and Lucille 
Shearer. 6,080 feet. Release not fixed 


“ NATURE IN THE RAW” drama. It con- 
cerns unrequited love in Olympic Fields, the 
famous Californian nudist colony, and, after 
refusing to take itself too seriously, ends on a 
tragic note. The undraped characters tread on 
each other's heels during the first half, but suf- 
ficient heat is generated towards the finish to 
remove the goosepimples from its script. Cast- 
iron * gimmick ” offering. 

Story.—Robert Lawton, a business man suffer- 
ing from imaginary ills, is advised by his doctor 
to take a cure in a nudist camp. Rae Lane, his 
secretary, who, by the way, has Indian blood, 
accompanies him. Robert quickly benefits from 
the change of air and scenery, but just as he 
is about to reciprecate Rae’s love for him, Bar- 
bara Pound, an heiress, joins the colony, Robert 


falls for her, and Rae, finding her mental anguish 
ond endurance, throws herself off a cliff. 

] m.—The picture spends at least 40 
minutes of its running time showing the nudists 
at play, but its penultimate dramatic twist 
relieves boredom. Rae Kidd wins a little sym- 
pathy and displays considerable curves as Rae, 
and Robert Stanley strips well as Robert, but the 
rest are a job lot. A ventriloquial act furnishes 
the light relief, but even so the show's primarily 
sucker bait. 

Points of Appeal.—Title and big selling angles. 


TORERO! 


Orb. Mexican (—). Directed by Carlos Velo. 
Featuring Luis Procuna. 6,956 feet. Release not 
fixed 


AUTOBIOGRAPHICAL melodrama, covering 
the crowded life of Luis Procuna, a famous 
Mexican matador. Its main action takes place 
in the bullring, where the finer points the 
“ sport’ are explained, but commentary on the 
hero’s squalid youth and happy ae helps 
to break up the “ blood and sand.” here is 
no doubting the film’s integrity or its artistry, 
but, despite its compelling human slant, it con- 
tains far too much “ bull,’ anyway for feminine 
audiences. Incidentally, the nsor has denied 
it a certificate, but many local councils have 
iven it the green light. Out-of-the-rut booking 
or other than the squeamish. 
Production.—The picture, which received 
awards at the Cannes and Venice festivals and 
was highly praised by the critics, is skilfully 
woven from newsreels and specially filmed 
sequences. Moreover, it has the endorsement 
and co-operation of Luis Procuna, famous 
matador whose hectic rise from rags to riches 
is superbly illustrated. The central character 
eloquently speaks and powerfully acts for him- 
self and his domestic asides are most endearing, 
the arena scenes spare nobody’s feelings. 
In short, the truth hurts rather than entertains. 
Points of Appeal.—Unusual subject, factual 
presentation, provocative title and obvious ex- 
ploitation angles. 


LOVE IS MY PROFESSION 


Miracle. French (X). Directed by Claude Autant- 
Lara. Featuring Brigitte Bardot, Edwige Feuillere 
and Jean Gabin. 9,499 feet. Release not fixed 


FRENCH sex melodrama, unfolded in Paris. 
It centres on the rivalry of a middle-aged bar- 
rister and a struggling medical student for a 
tamalising young prostitute and culminates in 
the charmer’s violent end. The story doesn’t 
break fresh ground, but Brigitte Bardot’s lure 
and Jean Gabin’s polished histrionics give it 
edge. Moreover, there’s a spot of nudity for good 
measure. Obvious star and title X certificate for 
industrial and specialised halls. 

Story.—-Andre Gobillot, a rich, 50-year-old 
mouthpiece, defends Yvette Maudet, pretty, 
though wayward, girl, involved in a robbery. He 
falls for her and secures her acquittal by un- 
ethical means. No longer interested in his wife, 
Vivane, Gobillot installs Yvette in an apartment. 
Mazetti, a working fellow studying medicine, 
also becomes fascinated by Yvette, and youth 
calls strongly to youth. Later, Yvette tells 
Gobillot she is pregnant by him and he prepares 
to take her away, but again Mazetti comes into 
her life. Rather than lose her to another man, 
Mazetti stabs her to death. 

Production.—The picture, like most Conti- 
nental melodramas, seldom strays from the 
couch, but even so it has some highly dramatic 
moments. Brigitte Bardot, seen once in the 
“ altogether,”’ cajoles and pouts as only she can 
as Yvette, Jean Gabin wins some sympathy as 
the foolish Gobillot, Edwige Feuillere is a dig- 
nified Vivane, and Franco Interlenghi makes a 
lusty Mazetti. Its staging is more than adequate, 
and the English sub-titles are to the point. 

Points of Appeal.—Title, Brigitte Bardot, and 
X certificate. 


THE SUMMER WIND BLOWS 
Gala. Swedish (X). Directed by Ake Ohberg. 
Featuring Margit Carlquist, Lars Nordrum and 
Edvin Adolphson. 7,200 feet. Release not fixed 


ROMANTIC MELODRAMA, produced i 
Sweden. It tells of a youth and ol we wend 


ed 
in 
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TELEVISION OUTLOOK 


by Tony Gruner 


Big Boys May Take Over Production 
From The Reluctant Pioneers 


BY THE END of this year nearly 
a million pounds will have been spent 
on renovations and re-equipping a 
dozen of the most important studios 
in and around London and the Home 
Counties to make them available for 
television production. Most of these 
studios have made their name in the 
past through the production of 
feature films. 

Today there are not enough motion 
pictures being made in this country 
to keep these studios going 52 weeks 
in a year. 

There is now a big campai to 
find more customers to take advant- 
age of what looks like being some 
idle studio spaces in 1958 and 1959. 

Thus one is tempted to ask whether 
history may not repeat itself in 
television production on the lines of 
the studio crisis which hit the film 
industry immediately following the 
post-war film production slump. 


Economic 


Many studios like Walton and 
Southall, because they were small and 
economic to hire, suddenly found 
themselves among the advance guard 
of the TV makers. Series like 
“Robin Hood,” “The White 
Hunter,” “ The Buccaneers,” “* Sword 
of Freedom,” were made at these 


studios and achieved good profits | 
for their producers. | 

Under J. K. Morris the benefits | 
of “Robin Hood,” “ The Buc- | 
caneers,” and “Sir Lancelot” were | 
ploughed back into Walton and | 
much money was spent on developing | 
its facilities so that the studios could | 
become the perfect TV production | 
centre. 


Four Stages 


Since then Associated Television, 
who recently took over National 
Studios, Elstree, have developed two 
more stages te Oe a total of 
four, while t nziger Brothers, 
who make both small budget features 
and TV series, have fully equipped 
their Elstree studio to handle addi- 
tional TV subjects from outside 
bodies wishing “ reasonably priced ” 
studio space. 

Meanwhile, the three largest studios 
in the film industry: Pinewood, 
Shepperton and Associated British, 
Elstree are busily seeking customers 
with Elstree well in the lead having 
at least four series either on the floor 
or lined up for production in the near 
future. Pinewood is next with three 
series scheduled for 1959 which will 
include ** Sanders of the River” and 


stories taken from the file of Interpol. | 


Shepperton at the moment has 


only one, “ The Third Man ”’ series, 
of which only 19 episodes will be 
made at these studios, the remaining 
20 being produced in Hollywood. 

Leading executives from all these 
studios have been to America in an 
attempt to “drum up” business and 
to point to the advantages of a 
“package deal” in making telefilms 
in co-operation with their respective 
organisations. 

In fact, for Elstree and Pinewood 
the situation is quite favourable for 
such production agreements. Both 
studios are not only capable of 
andling any television assignments, 
they can also ensure the best produc- 
tion values, are in a strong position to 
get the best technicians and artists 
and are financially strong enough to 
put down sufficient cash for the 
United Kingdom TV ris of such 
a series, which they will then sell to 
their respective television subsidiaries 
—Elstree to ABC Television, Pine- 
wood to Southern Television. 


No Outlet 


Shepperton has no such outlet, but 
has developed very close relations 
with the BBC and they too can 
guarantee a reasonable price for the 
UK rights of a series. : 

Thus the bigger studios may + 
to take over much of the work that 
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had previously been the prerogatives 
of their smaller brothers. Of the 20 
odd studios which are available for 
television production with a total of 
60 stages ranging from 22ft. by 26ft. 
at one level to 150ft. by 120ft. at 
another, there is obviously going to 
be some of them finding difficulty in 
obtaining continuity of work through- 
out the year. 

Certainly the present plans for TV 
series during the 1958-59 period can- 
not add up to more than a total of 
15, if that. Many of these will not 
be for 39 weeks, but as few as 13— 
the new minimum figure required by 
the U.S advertising agencies. 


LAST WEEK MGM Siudios at 
Boreham Wood, which hasn't had a 
picture on the floor since the comple- 
tion of the Fox film, “ The Inn of 
the Sixth Happiness,” was — 
preparing for a_ series of 1 
telefilms to be ogee by Edwin 
K , former MGM producer, on 
behalf of Associated Rediffusion and 
| CBS, under the title “ Rendezvous.” 

In the past such a series would 
have gone to Southall, Twickenham, 
Walton, or Beaconsfield. But the 
trend in America is for the bigger 
budget series filled with “ plenty of 
production values.” 


At Bray Studios, Michael Carreras 
has been working on plans for a 
vast extension of Hammer's produc- 
tion headquarters, to enable TV 
films to be made without holding up 
work on the vast programme of fea- 
ture films the company is scheduled 


to complete during the next 18 
| months. 
| In the meantime they are waiting 


for the go-ahead signal from Screen 
Gems to enable their own proposed 
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SHOW MEN 


a few days “in sin,” separate, but eventually 
discover that absence makes the heart grow 
fonder. There are indications of heavy pruning, 
but adequate acting, graceful nudity, rough- 
houses and refreshing backgrounds keep its end 
up. Safe “ second ” for “ stunt "’ houses. 


Story.—Klaus, a Norwegian clerk, has a secure 
job, hag | parents and a weil-educated fiancée, 
yet finds life a bore. He suddenly decides to go 
it alone and boards a train for Sweden. He meets 
Liss, an independent miss, and the two occupy a 
lakeside chalet for a week, but when Klaus takes 
their affair seriously Liss ts they part. 
Klaus then accepts a position in a construction 
camp and proves himself to be quite a man. 
Through an author friend, Liss and Klaus are 
finally re-united. 


Production.—The picture hinges on sex, but 
there is nothing spicy about it. Margit Carlquist 
would hardly win a beauty contest, but she has 
4 pretty figure and is not afraid to show it as 
Liss, and Lars Nordrum registers as Klaus. Its 
initial free love incidents, amplified by nude 
longshots, give it momentum, and the English 
sub-titles are crisp. 7 


Points of Appeal.—Obvious exploitation angles 
and X certificate. 


THE TRAP 


Exclusive. French (X). Directed by Charles Bra- 
bant. Featuring an Vallone, Magali Noel and 
Charles Vanel. 6,60 it Mean November 17, 


LOW-LIFE melodrama, made in France. It 
deals with a wanted man and a young widow 


who fall in love, but have their romance shat- 
tered by the girl’s lecherous father-in-law. The 
characters are thoroughly unsympathetic, and, 
despite obvious signs of cutting, action is slow. 
Hardly the average fan's cup of tea or, rather, 
vin rouge. Ticklish X certificate. 


Story.—After killing a man in a fight, Gino, a 
lusty Italian, gets a job at an oil refinery. Cora, 
widowed daughter-in-law of Caille, lascivious 
owner of a cafe, and Gino become attached, but 
Caille blackmails Cora into submitting to him on 
threat of informing the police about Gino. Later, 
Gino fakes a truck accident to make it appear 
that he has been killed and plans to start life 
afresh with Cora. Meanwhile, Caille forces him- 
self on Cora and she kills him in defence of 
her “honour.”” The police refuse to believe 
Cora’s confession, Denise, a jealous servant, con- 
ceals vital evidence, and Gino takes the rap. 


Production.—The picture, which dabbles in 
illicit love and has an attempted rape scene, tries 
to whip up some feeling for the young couple, 
but fails. Magali Noel displays curves, though 
very little acting ability, as Cora, Raf Vallone 
shows more brawn than brain as Gino, and 
Charles Vanel is a bit too convincing as nasty 
old man Caille. Incidentally, its English sub-titles 
are lucid, but tend to rub in the dirt. 


Points of Appeal.—Title and X certificate. 


Shorts 


Twentieth Century-Fox 


ASSIGNMENT SOUTH PACIFIC. British 
(U). CinemaScope. Photographed in Eastman 
Color. Produced, directed and narrated by James 
Fitzpatrick. 1,561 feet. Release not fixed.—Here 
we have a travel short which takes its audience 


on a jaunt to Sydney, Australia, via the Fiji 
Islands. It calls at fresh, as well as familiar, 
places and divides its time equally between land 
and sea. The variety of its interests is commend- 
able, the camera shots are beyond reproach, and 
its commentary is smooth. Good British fill-in. 


ASSIGNMENT NEW ZEALAND. British (U). 
CinemaScope. Photographed in Eastman Color. 
Produced, directed and narrated by James Fitz- 
patrick. 1,344 feet. Release not fixed.—-The itin- 
erary of this travel short covers New Zealand's 
principal cities and many of its renowned beauty 
spots. A short history of each town visited is 
introduced into the commentary, but the splen- 
dour of its lakes, falls and fjords speaks louder 
than words. An expert job, the overall should 
entice many to Maori land. Good British fill-in. 


Columbia 


SHOW DOG CHAMPS. American (U). 871 
feet.— Pleasant but unexceptional World of 
Sport short in which a visit is gai to an al- 
fresco dog show in Connecticut. Many different 
breeds are shown in and out of the ring, and 
handlers and judges display their usual casual 
know-how. Average. 


Data 


MINING REVIEW. Number 2, 12th Year. 
British (U). Produced by Francis Gysin. 913 feet. 
Release October 6.—There is a great deal of 
general interest in this issue of Mining Review, 
particularly the remarkable launching of the 
second of the Coal Board's sea-boring units at 
West Hartlepool. The Durham County Show, 
Minewatching, and an_ International ne 
Festival are the three other subjects, associa 
in each case with the mining industry, which 


complete this well-presented short. G filler.— 
F.W.R. 
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The many and varied fire dangers that are 
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RITISH PRODUCTIO 


The Shepperton Subway 


| at the international markets. 


| example, It features Hollywood’s Van 


| has 


|Composite Set 


Is For 


Export 


BRITANNIA—Britain’s newest distributing company—will release “ Sub- 


way in the Sky,” now being made at 
newest production company. 

Orbit, headed by Sydney Box, Pat- | 
rick Filmer-Sankey, John Nasht, 
representing the American interest, 
and John Temple-Smith, plans to | 
make four films a year aimed mainly 


“Subway In The Sky” is an 
Johnson and German actress Hilde- 
garde Neff. And though the spirit of | 
lan Main’s play, staged at the Savoy 
last year, has been retained, the action 
sen switched to post-war Berlin. 

An American army doctor is on the 
run from military police who suspect 
him of dealing in black market medi- 
cal supplies. 

“In the orginal play,” said director 
Muriel Box, “he was on the run 
because of his Communist tendencies. | 
This has been written out in our | 
script . . . for obvious reasons.” 


|“ Clowns in Clover” 
| den 


| * They 


| at 


Shepperton by Orbit Films—Britain’s 


“ Madonna 


of the Seven 
Were Sisters,” 
“ Quartet.” 


OPEN ROAD’S 
That Roared " goes into Shepperton 
the end of this month As 
announced last week this is the first 
step in a scheme planned by Carl 
Foreman and Mike Frankovich to 
develop new talent in the industry. 

Roger MacDougall and Stanley 
Mann are now completing the script 
based on the Leonard Wibberley 
novel which first appeared as a serial 
in the Saturday Evening Post. 


MICHAEL HOLLIDAY appears 
in British Lion’s Crazy Gang comedy 
after all. Sud- 
him a doubtful 


Moons,” 
“ Caravan,” 


® 
“The Mouse 


illness made 


| Starter. 


Standout attraction on the floor at 
Shepperton is the large composite set 


| designed by the father-daughter art | 


| tings, 


team of George and Pamela Provis. 

Contemporary furnishing and fit- 
in the European style, father | 
than the American “ranch” type | 
have been used in this magnificent 
mock-up of a Berlin luxury pent- | 


| house. 


| windows, etc. 


| North 


Each section of the composite has | 
been designed to give a secondary | 
aspect of the flat through open doors 


| 
To ensure complete authenticity | 
such minor fitments as door handles, | 
locks, taps, were flown from Germany | 
before the set was completed. 


“ Subway In the Sky” has a five- | 


a German-designed block of flats in 


London. includes 


ogy | 
| Kathleen Kath, Albert Lieven and 


| Cecil Linder. 


| 

' 

week schedule, including exteriors at 
J 

| 

| R 


Wilkie Cooper is lighting. 
a a a 


ARTHUR CRABTREE will direct 
Anglo Amalgamated’s “ Horrors of 
the Black Museum” which starts at 
Merton Park on October 20. And | 
Michael Gough heads the cast in this | 


CinemaScope-Eastman Color thriller | 
which will be produced by Jack | 
| Greenwood. 


} 
| 


Crabtree’s previous pictures include | 


SCRIPTS you can READ duplicated FAST by 
SUSAN TULLY 


SECRETARIAL SERVICE 


63 Wigmore St., W.1 * HUN. 9893 
Print-Style Lettering on Electric Machines 


| Smedley Aston 


| full 


| writer, tells of a “ 
| love for a girl leads him to crime. 


Val Guest directs and E. M. 
roduces the picture 


now filming at Shepperton. 
a7 a 2 


A SPECIAL sequence featuring 
Shirley Bassey has been written into 
* Tiger Bay,” the Julian Wintle-Leslie 
Parkyn production now being directed 
by J. Lee Thompson. 


THE DANZIGERS started their 
length feature, ‘“ Dangerous 
Road,” at New Elstree on Monday. 
This London gang-life story features 
James Kenney and Susan Beaumont, 
and is directed by Paris-born Max 
Varnel who has directed many of 
the Danzigers’ Mark Saber TV films. 

‘Dangerous Road,” from the 
me nal screenplay by Chelsea writer 

rt Hirst, an ex-Pathe staff script- 
good boy ” whose 


Exteriors have already been shot in 


| various parts of London. 


122. , 


ISTUDIO FILM 
PLABORATORIES t" 


71 DEAN ST. LONDON W.1 


=—r™ ww 
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Rank’s Plan For Rationalisation 


DETERRENT TO PRODUCERS 
DECLARES JERVIS 


THE MAJOR issue discussed at the monthly meeting of Birmingham 
branch of the CEA last week was the Rank rationalisation plan, involving 
the closure of 80 cinemas, which had been announced the previous evening. 


Without exception, inde 
plan and the method of announcing it. 

My own feeling is that this 
rationalisation programme is not 
going to be too well received,” said 
Mr. Jervis. “ To encourage produc- 
tion it is necessary to keep open as 
many cinemas as possible. I think 
it will have a strong deterrent effect 
on producers, particularly indepen- 
dent producers, in this country and 
in America. I view the whole thing 
with great concern.” 


Repercussions 


M. Dent said it did not follow 
that independents would follow 
Rank’s lead and close their cinemas, 
but the plan would have repercus- 
sions on the public and the trade, 
particularly producers. 

Frank Cozens said he had no illu- 
sions about the present state of 
business, but this matter could have 
been dealt with quietly and not by 
headlines in the national press, 
which would make the public think 
the cinema was dying. 

C. Hutchin, Jr., 
should be persuaded to issue a statement 


azda studio lamps 


; LEE 


to the effect that ** 


said the CEA president | 


ndent exhibitors present criticised the rationalisation 


the Rank Organisation 
was so big it had to close, but inde- 
pendents are staying open.”’ 

In reply, Mr. Jervis said the CEA pre- 
sident was against closures unless they 
were forced by economics, but until they 
had the new booking plan they did not 


know whether it might ferce other cine- | 


mas to close. 


A. G. May said the matter had been 
considered by the national bookers com- 
mittee in September, 
Mr. Davis to delay any statement until 
he had consulted with officers of the asso- 
ciation, 

Now they learned that he was going to 
put the scheme in operation. It was their 
prerogative to make representations to 
the Board of Trade because the plan 
could alter the barring system, quota re- 
lief and cause an upheaval of the whole 
trade. 

Certain cinemas might 
short term but the determining factor was 
the amount of public patronage of the 
cinema, which affected production. 

C. W. Crane took the view that Mr. 
Davis was putting a pistol at the in- 
dustry’s head. 


D. Clarke suggested that independents 


| should show on their screens notices to 


and they had asked | 


benefit in the | 


the effect ‘* Notwithstanding 
Organisation statement this cinema has 
no intention of closing. We are con- 
unuing to bring you the best in film enter- 
| taimment, 

A. Dowding protested that 


the Rank 


| an imde- 
| pendent planning a change of policy had 
to say, * Can we do it please?’ But 
Rank said, ‘* We are going to do it.’ 
Surely the circuits, with 800 cinemas, 
| were not going to disregard nearly 3,000 
| Other cinemas without consultation? 
| Mr. Jervis said they ought to counter 
| every downbeat influence with another up- 
beat idea. They would, however, have 
| tO await Thursday's discussions and if 
| mecessary a special branch meeting would 
be called the following week. 
Sunday films.-Mr. Cozens 


reported 
that the 


| 
Sunday Films Committee had 
| held over for further consideration one 
| film seen during the month. 
| Licensing regulations.—-Mr. Dowding 
asked for clarification of an announce- 
ment by the Birmingham justices that the 
| licensing regulations were to be amended 
by eliminating the requirement that Birm- 
ingham cinemas should maintain a direct 
| telephone line to fire stations, 
The branch secretary, Mr. Watchorn, 
| Said the change would be incorporated in 
| the regulations at the next theatre ses- 
|} sions on October 6, Licensees were now 
| required to have available an ordinary 
| GPO line, but nothing had been said as 
to whether they had to make a daily call 
to fire stations, as they had done on the 
| direct line. 
F. Poole, of CMA, 


2° 


agreements were being cancelled and it 


| was up to the justices fo state what pro- 


cedure had to be followed in future. is 
was agreed. 

NATKE agreemcat.—During a  dis- 
cussion of the NATKE agreement, arising 
out of the previous general council meet- 


ing, the only branch critic of the agree- 
ment was Dent, who said he was 
amazed that the general council had 


agreed to increases in wages 

It did not affect nim because he paid 
more than union rates. but considering 
that the industry was in the doldrums, 
and the prewious agreement had 18 
months to run, he was surprised at the 
council's attitude. The agreement should 
have been referred to branches. 


Mr, Jervis replied that it was NATKE's 
view that they should share the benefit 
from the remission of tax in the Budget, 
and the union's help had been very valu- 
able in the canzpaign. 

In addition, exhibitors had 
certain concessions. The negotiating 
committee had been complimented on 
what had been achieved and he himself 
had expressed his approval, said Mr, 
Jervis. 

Mr. Dent replied that the tax remission 
had been whittled away by the levy, the 
renters’ share, and the PRS. 

Reduced prices.-The secfetary read a 
letter from the ABC district manager at 
Wolverhampton, giving notice that from 
October 26 he would be introducing re- 
duced prices for children at West Brom- 


obtained 


wich on Saturdays, Sundays and Bank 
Holidays. 

Apprenticeship. — Clarke said that 
only seven apprentices had joined the 


current course, compared with 27 in the 
first year, and 24 in the second, and there 
had been no response from exhibitors to 
a circular about correspondence courses. 

He thought there must be many young 
lads who could attend the special classes, 
and he hoped there would be a better 
response to a second request he was 
sending out to members. 

Trade shows.—-The branch decided to 
support Sheffield branch in a protest 
against the discontinuation of provincial 


said their telephone | trade shows. 


All Mazda studio lamps are 


designed to meet the exacting 


requirements of film production. 

y They are silent in operation, with a 
light of definite and constant colour; 
their light sources have high 

intrinsic brilliancy, giving the 
powerful light concentration necessary 
for efficient spotlight work. 

Their absolute reliability has 

resulted in their almost exclusive use 
by the British film industry. 


seneeee eee ewan c—ae eee eae Dy 


A.E.t. LAMP AND LIGHTING COMPANY LTD 
Publicity Department, 18 Bedford Square, London, W.C.1 


4738 
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Remember, TV Could Help Us 
Build for the Future 


WE HAVE NOW seen the last, at least for 
some time, of the main television programme 
devoted to films—* Picture Parade.” I have in 
the past made many comments about this pro- 
gramme. 

On occasions I have felt it has given a poor 
account of current films. 


On others it has certainly been instrumental 
in obtaining for a picture a very definite 
boost. On balance I don’t think it has achieved 
& kind of results both we and its producers de- 

red. 


The faults, | suppose, were on both sides. The 
film industry was clearly to blame for some of 
the programme’s worst fau'ts. On the other hand 
1 think the producers took the least line of re- 
sistance too often and did not show enough 
imagination when the chances came along. 


What we ended up with was a hotchpotch of 
film snips, and interviews that were sometimes 
stimulating, but more often horribly tedious. 

Before considering any kind of alternative pro- 
gramme one must first of all come back once 
more to the basic aims of this sort of show. 

As far as the film industry is concerned, we 
want people to go to the cinema—it’s as simple as 
that. The BBC wants to give its viewers top en- 
tertainment value by providing an informative 

programme about the cinema, and at the same 
time (and I believe this to be true) to persuade 
people to see films. 

So, on the latter alm we are both in agreement. 

This general aim, however, can be broken 
down into two practical components. On the 
one hand, one can sell cinema by showing 
audiences examples of current products; on the 
other hand one can sell the concept of film as a 


subject—the equivalent of prestige advertising in 
other media. 

The first alternative has a number of im 
problems—especially the problem of equate 
representation for individual companies. Also, is 
a film programme on these lines going to be 
allowed to make reasonably strong criticisms of 
films, or does the producer have to praise every- 
thing, bad or ? 

One of the troubles with “ Picture Parade ” was 
that, apart from its own shortcomings as a 
gramme, it sometimes showed clips from fi 
which were self-evident stinkeroos. 

Is this fair, and what effect does it have on 
other, better films which may be featured in the 
same edition of the programme? As I’ve said, 
you can’t afford to make advertising boobs on a 
programme of this sort, where there may be 
several million customers sampling your product. 

So far as the second alternative is c 
how far are we as an industry seeaned @ em 
operate in launching, for par Bos al erm 
series of programmes which set out w the 
simple basic intention of selling “ cinema”? 

All aspects of cinema could be treated in a 
series of this kind so that an overall interest in 
the subject would be encouraged, eee simply a 
passive acceptance of the end 

The trouble is that ours ~~ -rer 
sighted industry. One gets the strong impression 
that the shareholders are simply interested in 
getting quick results, whatever effect these results 
may have on the future of the industry and on 
the men who work in it. 

With television as a possible publicity medium, 
however, I think we must seriously get down to 
the problem of how to build for "tne future. 

Because if we use this medium bad'y it will 
bounce back on us with a terrible wallop. 


THE COMPANY OF SHOWMEN 


THE EVER-WELCOME EXHIBITION 


1 HAVE not mentioned exhibitions quite so 
much in this column in recent months, but they 
have still appeared around the country, and still 
seem to be welcomed locally 

G. E. F. Woodman, Grange, Kilburn, had a 
photographic exhibition which featured old and 
new Hampsiead, and from the pictures I have 
seen, this past-and-present idea not only makes 
ideal exhibition material but is also of especial 
interest to local patrons—and local press 

The Mayor of Hampstead opened the exhibition 
and I think George will confirm that a good 
exhibition can pay off handsomely for the theatre 
concerned. 

Harry Murray, Gaumont, Sheffield, also 
mounted an exhibition, this time the work of the 
local Royalist Art Group. Again it was well 
mounted and contained some good exhibits. 

Harry went about the publicity for this with 
the same vigour as in the selling of a programme 
and it had a fine reaction both with press and 
public. Im the same repor are details on the 


at the 


“ 


campaign on “ Bonjour Tristesse which has the 
usual enthusiastic imprint of all Harry's efforts. 


Ww. E. Fulleylove, Odeon, Shirley, had a car- 
nival float for “ Pal Joey.” It contained some 
girls typifying a “tomato,” a “ gasser™ and a 

‘barn burner,” which I believe are some of the 
types featured in the film. 

Another stunt that more than paid for itself 
box-office was mounted by L. A. L. 
Moneypenny at the Opera House, St. Helier, in 
the Channel Islands. This featured the local 
skiffle group. who came along and showed their 
paces. This gained front-page news in the papers 
and was good theatre publicity even if the event 
had little to do with his current programme. 


*“ Continental Week " was recently featured at 
the Odeon, Haverstock Hill. Peter Palmer went 
all out to get the kind of atmosphere that one 
associates with the foreign product—a striped 
awning under the canopy, tables with umbrellas 
on the front forecourt, and a man in French 
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NEW MEMBERS 


J. W. ABBOTS, Regal, Bicester. 
B. BARON, A/M, Regal, Hull. 
. D. BULLOCK, Avenue, Blackley. 
ig oo auean Odeon, Taunton. 
W. DORAN, A/M, Ritz, Barnsley. 
- HARDY, Odeon, Stourbridge. 
G. MOORE, Gaumont, Barnsley. 
J. A. MASON, A/M, Regal, Kingston-upon- 
mes. 
Vv. G. MOSS, Forum, West Hartlepool. 
‘ D. NEILL, A/M, Regal, Falkirk. 
H. O. ROGERS, Odeon, Bishop Auckland. 
I. ROSS, A/M, Gaumont, Luton. 
A. W. WALL, Gaumont, Falkirk. 
A. C. WEBB, Odeon, Canterbury. 


FIRST SEAL OF MERIT 
G. KEELING, Seow. Hadleigh (Life 
Member No. 292) 
SECOND SEAL OF MERIT 
S. D. McAREE, Savoy, Birkenhead (Life 
Member No. 265). 
THIRD SEAL OF MERIT 
ag Savoy, Newark (Life Member 
o. 2 
FIFTH SEAL OF MERIT 


E. C. HURRY, Regal, Edmonton (Life 
Member No. 53). 


G. a, ane, Stafford (Life 
Member No. ). 
police uniform. Another gay display was 


mounted by the local travel agents. 

Another fine campaign from Tony Channing, 
Gaumont, Middlesbrough, for “ Rooney.” e 
was helped by the personal appearance of Muriel 
Paviow. This was well arranged and covered all 
angles, including the special reception at the 
station of arrival and visits around town. 

The norma! channels were not left out either— 
Street stunt, shop displays, good theatre coverage 
and tie-ups with the many national organisations 
co-operating on this film. 

Another tig local event used for the cinema's 
benefit was arranged by D. H. Mason, Luxor and 
Princess, Hemel Hempstead. This was the selec- 
tion, as part of the Council's Carnival, of * Miss 
Diamond Jubilee.” 

An event for top local news coverage and 
interest in which a cinema again took its share 
of credit and publicity. 

I would like to mention again the displays that 
W. Roberts arranges at the Capitol, Wallasey. 
Very colourful and beautifully laid out, the 
three I have seen this week are for “ Up The 
Creek,” dominating one side of a foyer with 
battleship, star heads at port holes and linking 
side panels with other information. 

For “ The Young Lions,” a powerful piece of 
artwork (whether from a 48-sheet or not I can’t 
tell) well linked with star names and title, and with 
side panels featuring stills. 

The third display was not for a film but for 
the New Brighton Pier and Sea Angling Club. 

This showed past awards and prizes offered for 
the current contest, all mounted in a colourful 
array of plants and flowers, which make an 
attractive addition to any cinema foyer. 

Tony Ewin, Ritz, ord, had his “ Viking ” 
patrolling the streets to warn the local populace 
that “ The Vikings * were coming. Not quite so 
bold and frightening as the ones in the film per- 
haps, but he still managed to put the message 
across, 

Another report on “ The Vikings" comes from 
the Rialto, Maidenhead, where E. G. Trumper 
had a most impressive front-of-house display. 
Breaking away from the usual set idea, it proudly 
proclaimed the title and no one could miss this 
in passing the theatre. 

or “The Ten Commandments,” G. J. V. 
Crane, at the Gaumont, Norwich, saw that the 
film had publicity on the same scale as the sub- 
ject. Theatre displays making good use of stills 
and posters left no doubt in patrons’ minds that 
this was something special. The papers also 
gave the film good coverage. 

L. W. Graves, Odeon, Lowestoft, 


managed a 


ous. 
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The Territorial Army set up this anti-aircraft gun outside the Picturedrome, Bognor Regis, to help 


a good deal o 


attention, 


as this picture shows 


| recruiting and to publicise Anglo a CARRY ON SERGEANT. The gun attracted 


most authentic display for “ Night to Remem- 
ber.” Using pictures and newspaper cuttings of 
the time, and adding other material from the 
film, the full story on the disaster was outlined 
with dramatic impact. 

E. J. Pawson had both “ Law and Disorder” 
out in the streets selling the Troxy, Stepney, pro- 
gramme. 

One man in convict’s uniform carried the 
placard with film and theatre credits, while 
another in counsel's wig and gown gave away 
leaflets. 


Local Interest 


An exhibition called “The Shadow Moves ” 
gained some fine press coverage and local in- 
terest at the Odeon, Southend. The exhibition was 
on the early days of cinema, and Southend’s part 
in this. A most comprehensive display which 
would take all my space to do full justice to. 

I believe it was mounted by two local cinema 
enthusiasts and that Derek Wilson and A. G. 
Crisp were co-operators rather than originators ; 
but to all concerned, full credit for an exhibition 
that sells pictures—past, present and future. 

R. J. Fountain, Odeon, Leicester, arranged a 
contest for “ Stage Struck,”’ which not only added 
to the entertainment at the theatre, but also 
proved a fine advertising stunt. 

A talent contest was the ideal platform from 
which to launch a campaign and, linked with one 
of the local papers, it assured first-class coverage 
of both film and competition. 

It's always important to find suitable and 
attractive prizes for such an event—and what 
could be better as a first prize than an audition 
with one of London’s leading impresarios with 
all expenses paid for the day out? 

Four other prizes were offered, all attractive 
and linked with local stores, whose co-operation 
display-wise was also gained. - 

The newspaper involved launched a_ first-rate 
campaign of its own, including news-sheets for 
street vendors and shops, large display advertise- 
ments and editorial stories as the entries came 
along. 

Factory personnel officers were approached to 
encourage their staff to take part, large stores 
had notices in staff rooms, all theatre staff were 


given cards and display items, leaflets were dis- 
tributed by the co-operating traders and news- 
agents, and one store gave a complete window for 
a show called “ The Stage-struck Miss.” 

On the Saturday before playdate, W. Craw- 
ford, Gaumont, Hamilton, managed to get a pipe 
band to come along and play Irish tunes, which 
were incorporated in a stage plug for “ Rooney.” 
He also managed to get some good display space 
in shops and on the dustcarts, litter bins and 
wastepaper vans. 

Road Safety organisations had 16-sheets with a 
* Rooney ” twist, and for the street stunt a pony 
and trap, suitably decorated, was led along by a 
man in top hat and lettered umbrella. 

Local dustmen were the theatre’s guests on 
opening night and this, too, gained some useful 
press. 

The midnight viewing of “ Dracula” by a girl 
is not unusual any more, but if it gains good press 
it still deserves to be mentioned. B. § Spriggs, 
Odeon, East Dulwich, was another manager who 
gained press interest. 

Another good film title is ** Law and Disorder,” 
and J. M, Symonds, Gaumont, Wood Green, 
arranged with the local police an interesting and 
informative exhibition on crime prevention. 

The opening of this exhibition was attended by 
not only leading local civic dignitaries, but also 
by members of Scotland Yard. 

As the BBC came along to record the event it 
became a top public relations job, not only for 
the cinema and its programme, but also for the 
police and their displays. 

Being a Channel Islander myseli I know the 
interest that the annual battle of flowers causes, 
not only with the visitors, but also the Islanders 
themselves. So I can well imagine how important 
a scoop it is to have a theatre selected as the 
venue for the “ Miss Battle of Flowers for 1958 ” 
contest. 

Newspaper coverage swamps most other items 
and I am sure the attendance figures take a jump 
at this time as well. 

A. W. Street, at the Odeon, must have been 
pleased with the kind of overall coverage this 
gained and also for the opportunity of using this 
to support his main sales platform for “ Law 
and Disorder,” which I imagine is a fine descrip- 
tion of the final break-up of the floats on the day 
in question. 
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Figures in parentheses indicate 
number of credits ‘ 


ADAMS, D. G., Regal, Kirkcaldy: Theatre publicity 
Affolter, L. M., Gaumont, Crewe: Violent Play- 
ground, Legend of the Lost, Innocent Sinners (3) 
Amerena, P. C., Odeon, Ramsgate: Desire Under 
the Elms. Amies, A. G., Gaumont, Kettering: The 
Bridge on the River Kwai, Innocent Sinners (2) 
Andrews, K., Odeon, Bedminster: Blue Murder at 
St. Trinian’s Ashford, P. R., A/M, Gaumont, 
Streatham: Wild is the Wind, theatre publicity, 
Innocent Sinners, Violent Playground (4) Atkins, 
L., Globe, Dusseldorf: Sayonara 

BARFORD, Miss A., A/M, Capitol, Bolton: Ok 
Yeller. Barker, F., Odeon, Burnley: Violent Play- 
ground, Carve Her Name With Pride, Paris Holiday 
(3) Beasley, E. F., Grange, Dagenham: Peyton 
Place Bee, J.. Odeon, Worcester: Paris Holiday, 
Gideon's Day, The Bridge on the River Kwai (3) 
Bennett, R. W. G., Odeon, Derby: Legend of the 
Lost, Cowboy, The Big Beat (3). Bentley, G. R., 
Odeon, Liandudno: Gideon's Day Bernard, G., 
Odeon, Luton: Carve Her Name With Pride, Paris 
Holiday, public relations (3). Bint, B., Odeon, Sale 
The Sad Sack, Carve Her Name With Pride (2) 
Bishop, 0. S., Odeon, North Watford: The Bridge 
on the River Kwai, Carve Her Name With Pride 
(2) Blease, G., Odeon, Bolton: Carve Her Name 
With Pride, newsreel publicity, stage show (3) 
Brickell, S., Savoy, Shirehampton: Public relations 
Broadhead, P., Plaza, Choricy: The One That Got 
Away Bromiley, E., Gaumont, Oldham: Bonjour 
Tristesse Brown, C. E., Gaumont, Preston: The 
Quiet American. Brown, L. J., Rex, Leytonstone 
Old Yeller. Browne, J. E., Odeon, Yeovil: Carve 
Her Name With Pride Browne, P. G., Odeon, 
Kenton Cinderella, Stage Struck, theatre publicity 
The Girl Can't Help It (4) Burgess. S., Regal, 
liford: Chase a Crooked Shadow. Bushnell, C. E.. 
Odeon, Bournemouth: A Tale of Two Cities, Paris 
Holiday, Blue Murder at St. Trinian’s (3). Button, 
P., Playhouse, Bexhill-on-Sea Carnival publicity 

CAMPBELL, D. M., Regal, Stirling: Public relations 
Carpenter, A. M., Odeon, Sutton Coldfield: Paris 
Holiday. Colson, W. D., Odeon, Crewe: A Tale 
of Two Cities Cook, R. L., Odeon, Middies 
brough: Carve Her Name With Pride, Gideon's Lay 
(2) Crabb, R. J., Lyric, Wellingborough: Press 
publicity, Old Yeller (2) Crane, G. V., A/M, 
Gaumonmt, Norwich: The Quiet American Craw- 
shaw, R., Odeon, Taunton: Thunder Road. Orders 
to Kill, Innocent Sinners (3). Crisp, A. G., Gau- 
mont, Norwich: Rooney, Wild is the Wind (2) 
Crossland, C. L., Gaumont, Exeter: Rooney, The 
Quiet American (2) 

DAVIS, P.. Regal, Harlow: The Bridge on the Rive, 
Kwai Dawson, A. E., Odeon, Darlington: Carve 
Her Name With Pride, Gideon’s Day, Orders to 
Kill, Thunder Road, The Bridge on the River Kwai 
(5) Dobbs, W., Odeon, Richmond: The Young 
Lions. Dracott, C. H., Odeon, Liverpool: Thunder 
Road, Gideon’s Day (2) Donachic. J., Rega! 
Glasgow: Old Yeller 

ESLICK, E., Odeon, Bromiley: A Tale of Two Cities 

FELTON, R. J., Odeon, Wolverhampton: Pal Joey 
Paris Holiday (2). Franklin, P. G., Ritz, Barnsley 
Old Yeller, Fray, R. W., Gaumont, Hinckley: Pa! 
Joey Furness, R. L., Odeon, Warrington: The 
Bridge on the River Kwai 

GASPER, K. J., Gaumont, Upminster Rooney 
Girdler, R. C., Odeon, Uxbridge: Peyton Place 
Desire Under the Elms Gislingham, E. A., Gau 
mont, Cheltenham: Rooney Goodman, D. J., 
Gaumont, Wood Green: The Sea Wall. Goulding, 
J., Odeon, Southall: Theatre publicity Graham, 
T. C., Odeon, Woolwich: Carve Her Name With 
Pride. Gresty, H., Plaza, Camden Town: Up the 
Creek, The Young Lions (2) 

HACKETT, W. J., Odeon, Southgate: The Long Hot 
Summer Haines, W., Globe, Celle: The Silent 
World, The Third Man (2) ; 
Krefield: Night of the Demon ° pee 
Capitol, Cardiff: Gideon's Day Hardie, W. W., 
Gaumont, Stoke: The Little Hut, Rooney (2). Hart, 
J. M., Olympia, Bridgeton: Persona] appearance 
Harvey. 3., Odeon, South Shields: Carve Her Name 
with Pride Hattersiey, E., A/M, Apollo, Man 
chester Public relations, theatre publicity (2) 

easlew . R. H., Gaumom, Taunton: Stage show 
A Tale of Two Cities, Bonjour Tristesse (3) 
Heaton, A., Regal, Darlington: Old Yeller. Helley 
R., Regal, Wakefield: Stage show. Henderson, W. 
Gaumont, Ashton-under-Lyne: The Big Beat, Inno 
cent Sinners, Bonjour Tristesse, The Silent Enemy 
(4). Higgins, R., Gaumont, Burton-upon-Trem 
Innocent Sinners, The Big Beat (2). WHebart, 8. J., 


. 
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Odeon, Greenwich: Pal Joey 

Odeon, Marlow: The Pajama Game, The Bridge on 

the River Kwai, Island in the Sun, Happy is the 

, The Pride and the Passion (5) Hole-Gale, 
3. D., Gaumont, Leicester: The Big Beat, The Quiet 
American (2) Hollowood, C. P., A/M, Odeon, 
Sutton Cokifield: The Rains of Ranchipur. Holmes, 
F. L., Ritz, Sunderland: Old Yeller Holroyd- 
Devetoa, J. D., Gaumont, Swindon: Blue Marder 
a St. Trinian’s, Violent Playground, Carve Her 
Name with Pride (3 Honeyman, R. G., Odeon, 
Ayr: The Silent Enemy. Horse, H. J., Odeon, 
Scarborough: The Bolshoi Ballet Houlihan, J., 
Gaumom, New Cross: The Big Beat. Howes, G. A., 
Gaumom, Salisbury: Rooncy. Hezier, F. R., Odeon, 
Bristol: The Silem Enemy, Carve Her Name with 
Pride (2). Hugo, K., Odeon, Muswell Hill: Touch 
ot Evil Hent, H., Odeon, Coventry: Carve Her 
Name with Pride. Harry, E. C., Regal, Edmonton 
Showdown at Boothill 

INGLEDEW, A. G., Odeon, North Finchley: The 
Young Lions, Up the Creek (2). Isherwood, N. W. 
Odeon, Rhyl: Paris Holiday 

JACKSON, F. E., Gaumont, Princes Park: A Tale 
of Two Cities James, J. W., Regal, Trowbridge 
Bhe Silent Enemy. Jones, D. E., Palace, Swindon 
Just My Luck, Until they Sail, Wild is the Wind (3) 

KEELING, G., Kingsway, Hadleigh: Old Yeller 
Kershaw, L. J., Gaumom, Southall: The Big Beat, 
6.5 Special () Kessler, N.. Astoria, Old Kem 
Road: Blue Murder at St. Trinian’s, Pal Joey (2) 
Kite, D. G., Odeon, Highgate: The Young Lions 

LA HAYE, A., Gaumont, Camden Town: China Doll 
Lambert, R. E., A/M, Broadway, Hammersmith 
Through Hell to Glory 
Booue: Windom'’s Way Lewis, B. W., 
Central, Reading: Sayonara Locke, R. J., Odeon! 
Kensal Rise: Kathy O, Three Coins in the Fountain 
q@) Leckyer, G., Odeon, Stafford: Press publicity 
Longley, J. N., Empress, Sutton Coldfield: Theatre 


Hobdell, R. E., 


publicity. Levell, L., Regal, Edinburgh: Old Yeller 
MACHIN, E. D., Avenue, Blackley: Up the Creek 
Marshal, P. T., Gaumont, Burnt Oak: The Sea 
Wall. Matthews, H. O. P., Odeon, Falmouth: The 
Bolshoi Ballet Matthews, N.. Ritz, Leyton: Old 
Yeller, public relations, Heaven Fell That Night, 
theatre publicity Manorie Morningstar (5) 
Melver, R. C., Odeon, Ashford: Tine Pride and the 
Passion. M hlin, T. F., Walpole, Ealing: Carve 


Her Name with Pride. Middleton, 
ton, Boscombe: Old Yeller. Minnican, H. N., Gau- 
mom, Sunderland: St. Louis Blues. Mitford, J. V 
Essoido, Watford: Theatre publicity. Monaghan, O., 
Gaumom, Glasgow: Theatre publicity. Moneypenny, 
oa Opera House, Jersey: No Time to Die 
Moorse, M. S., Gaumont, Doncaster: Innocent 
Sinners . Surbiton: Peyton 
Marray, M. J., Gaumont, King’s Cross 


NEGUS, R. D., Odeon, Henley-on-Thames 
, A Tale of Two Cities, Happy is the Bride 
G). Neil, J. D., A/M, Regal, Fatkirk: Happy is 
the Bride. Newman, G., Capitol, Leith: Rooney 
Nield, J. O., Gaumont, Kentish Town: The Sea Wall, 
Nimse, G. A., Ritz, Southend: Rooney 
OWEN, A., Odeon, Duncan: Perri 
PAICE, C. A., A/M, Ritz, Woking: Public Relations 
Palmer, P., Odeon, Haverstock Hill: The Long Hot 
‘Pareezer. A. L., Odeon, Bognor Regis 
The Bridge on the River Kwai. Parker, R. W., 
Savoy, Exeter: Live Show. Parrott, P.. Odeon, Don- 
caster: Pal Joey. Paton, J. C,, Ritz, Brighouse: The 
Man Who Wouldn't Talk, Pajama Game, War and 
Peace, Public Relations, Old Yeller (5). Pearce, C., 
Globe, Grimsby: Motorcycle Gang, The Duke Wore 
Jeans (2). Pearce, F. W. R.. Gaumont, Trowbridge: 
Children’s Club, Cowboy. Pearman, F. W., Odeon, 
Peckham: Gideon's Day, Peyton Place (2). Perkins, 
S, E., Regal, Farnham: Johnny Tremain, The Scamp, 
Men in War, The Devil's Hairpin, Peyton Place (5). 
Peters, N.. Ambassador, Slough: The Truth About 
Women, Witness for the Prosecution (2). Pinder, 
Odeon, Forest Gate: The Young Lions 
Pleasants, J. C., Gaumont, Chatham: The Devil's 


F., A/M, Carl- 


Johnny 


Hairpin, The Gypsy and the Gentleman, Windom's 
Way, The Legend of the Lost, Bonjour Tristesse (5) 
Poat, W. F., Odeon, Astoria, Brixton: Thunder 


Road, Witness for the Prosecution, Peyton Place, 
Blue Murder at St. Trinian’s (4). Pollard, W., 
Odeon, Guide Bridge: The Bridge on the River 
Kwai, The Truth About Women (2) Poole, L., 
Odeon, Chingford: Hear Me Good. Potter, D. J.. 
Palace, Belper: Stage Show, Theatre Publicity (2) 
Potts, R. H., Odeon, Exeter: A Night to Remember, 
The Bridge on the River Kwai (2). Power, J. G., 
Orient, Aston: Up the Creek, Old Yeller, The Camp 
on Blood Island (3). Pryor, W. E., Odeon, Aber- 
deen: The Silent Enemy, Putsman, L., Gaumont, 
Birmingham: Bonjour Tristesse 


RAINEY, C. E., Odeon, Norwich: Around the World 
in 80 Days, The Bridge on the River Kwai (2) 
Raistrick, R., Odeon, Sheffield: Paris Holiday, 
Gideon's Day (2). Ralph, T. E.. Gaumont, Rich- 
mond: The Big Beat, Bonjour Tristesse (2). Ramsay. 
D.. A/M, Forum, West Hartlepool: Up the Creek 
Reay. F.. Odeon, Sunderland: Children’s Club, Carve 
Her Name With Pride (2) Reed, C. H., Picture 
House, Bellshill: Bonjour Tristesse. Reed, P., Odeon, 
Portsmouth: Blue Murder at St. Trinian's. Reeve, 
D. K., Odeon, Ilford: The Long Hot Summer. Rees, 
D. C., Odeon, Sketty: Blue Murder at St. Trinian’s, 
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The Bridge on the River Kwai (2). Richmond, F, J., 
Odeon, Loughborough: The Bridge on the River 
Kwai. Rebdrup, S., Empire, Darlington: The Stooge, 
The Bolshoi Ballet (2). Roberts, R. B., Odeon, High 
Wycombe: Just My Luck, The Bridge on the River 
Kwai (2) Roberts, W., Capitol, Wallasey: Old 
Yeller. Robinson, F. 8., Odeon, Harlesden: Treasure 
Island, anniversary celebrations, Desire Under the 
Elms, Stage Struck (4). Roche, R., Gaumont, Eltham 
Hill: The Gypsy and the Gentleman. Rogers, C,, 
Palace, Tottenham: Another Time, Another Place. 
Rogers, H. O., Odeon, Bishop Auckland: The Naked 
Truth, Pal Joey (2). Romaine, R. H., Ritz, Leeds: 
Both Ends of the ag The Man Who Wouldn't 
Talk, Public Retoom. se EP, is the Bride, The 
Flesh is Weak (5). I., Odeon, Watford: 
The Silent Enemy, A antes of Two Cities, Pal Joey, 
Blue Murder “as St. Trinian’s, The Naked Truth (5). 
Rowland, T., Odeon. Bristol: 6.5 Special, The Big 
Beat (2). Rowling, E. K., Odeon, Guildford: 63 
Special. Russell, J., Odeon, Dundee: Windom’s Way. 


SAFFIN, R. V., A/M, Ritz, Aldershot: The Man Who 
Woukin’ t Talk, Both Ends of the Candle (2). Salter, 
F. W., Gaumont, Sutton: Grpey, and the 
Gentleman, Escapade in Japan, Legend of the Lost, 
Press Publicity, Bonjour Tristesse (5). Sam 
D. 5., Odeon, Corby: 
mont, Yeovil: Hai i 
Pavilion, Hackney: 
(2). Saunders, H., Odeon, Prestwich: Thunder Road, 
Paris Holiday, A Tale of Two Cities, Witness for 
the Prosecution, The Silent Enemy (5). Savage, 
R. H., Gaumont, Chichester: Theatre publicity. 
Scardifield, 3. A., Odeon, Dover: Desire Under the 
Elms, The Sad Sack, Pal Joey, The Truth About 
Women, The Bridge on the River Kwai (5). Scarlett, 
A. _ Gaumont, Wandsworth: Rooney, 6.5 ial 
Q). Seott, R., Plaza, Govan: Bridge on the iver 
Kwai, Les Girls (2). Seott, R. A., Rex, Norbury 
Live Show, Marjorie Morningstar (2). Seals, E. “S., 
Gaumont, Woking: Escapade in Japan, Another 
Time, Another Place (2). Serrell, R., Gaumont, 
Chesterfield: Innocent Sinners, Rooney (2). . 
D. E., Odeon, Weymouth: j 
Japan, The Bolshoi Ballet (3). Sheehy, M., A/M, 
Gaumont, Streatham: The Gypsy oo the Gentle- 
man. Shelton, D. C., Odeon, on-on-Thames: 
The Brave One. Sheppard, G. H., a Halifax: 
The Bridge on the River Kwai. Sherwood, W.. 
Hippodrome, Colchester: Bute Tristesse, The 
Quiet American (2). Short, D., Rialto, South- 
ampton: Bonjour Tristesse, ye in. War, Blue 
Murder at St. Trinians, The Silent Enemy, Paris 
Holiday (5). Silander, H., G ne: 
Escapade in Japan. Simpson, D., A/M, Ritz, 
Wallsend: Disc Jockey Jamboree, Carve Her Name 


with Pride, Pal Joey (3). Sim H., Regal, 
Worksop: Theatre publicity. Skellon, E., Odeon, 
Spalding: The Bridge on the River Kwai. Slater, 


J., Odeon, East Sheen: Blue Murder at St. Trinians, 
A Tale of Two Cities (2). Smidmore, F. J., Odeon, 
Manchester: Peyton Place, Live Show, Teacher's 
Pet (3). Smith, C., Odeon, Folkestone: The Sad 
Sack, The Truth About Women, Pal Joey, Desire 
Under the Elms, The Bridge on the River Kwai 
(5). Smith, E., Regal, Rawmarsh: 
the River Kwai. Smith, J. L 
A Tale of Two Cities. 
Days (2). Sebey, L., Wallaw. Blyth: The Pajama 
Game, Both Ends of the Candle, The Duke Wore 
Jeans, The Flesh is Weak (4). Sones, R., Gaumont, 


Walsall: 6.5 Special, Sowden, R. §., Odeon, 
Wimbledon: Orders to Kill, under Road, 
Gideon's Day, Children’s club (4). 

Odeon, Andover: Dangerous Exile, Joker is ‘wild. 


The Bolshoi Ballet (3). 


VALENTINE, J. S., New ort, Glasgow: No Time 
to Die, The Quiet American, Louis Blues, China 
Doll, Rooney (5). aol 'D., A/M, 
Southampton: Sayonara, 
Ends of the Candle (3) 
Barnet, Rooney, 
ground (3). : 

WALSHAW, H. P.. Odeon, Plymouth: Carve Her 
Name with Pride, Paris Holiday (2). Watts, C. K., 
Odeon, Torquay: Paris Holiday Watts, D. J.. 
Gaumont, Frome: Windom’s Way, The Tarnished 
Angels, Innmocemt Sinners, Carve Her Name with 
Pride (4) Webb. W. L., Gaumont, East Ham: 
China Doll, The Sea Wall, The Gift of Love (3). 
Wheeler, A. D., Odeon, Hornchurch; Thunder Road, 

Gideon's Day (2). White, P. J3., Odeon, High 

; Whysall, H., Carlton, 

Norwich: Paris Holiday. Wilkins, L. A., Gaumont, 

Islington: The Sea Wall Witkins, T. B., Odeon, 

Kensington: Carve Her Name with Pride. Williams, 

A. E., Odeon, Ealing: Carve Her Name with Pride, 

public relations (2) Willems, J. P., Gaumont, 

Wembley: The Sea Wall 

Camberwell: The Silent Enemy 

Odeon, Welling: A Tale of Two Cities. Wood, 


Wright, D., Odeon, Ipswich: The 
Ballet, Carve Her Name with Pride (2). 
E. P., Odeon, Reading: Children’s club, 


Forum, 
The Golden Disc, Both 
Vernall, E. R:, Gaumont, 
Innocent Sinners, Violent Play- 


YATES, R., Rex, Hull: Hell Bent for Glory 

ZAGURY. M. 4J.. Embassy, North Harrow: The 
Moonraker, The Duke Wore Jeans (2). Zaidner, S., 
Odeon, Stepney: Three Coins in the Fountain, Touch 
of Bvil (2) 
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‘Kine.—MGM £600 Contest 


Opening Night, 
Shepherds’ 
Delight 


WINDOW DISPLAYS were arranged under 
the heading, “ There’s nothing as good as wool ” 
— ees no better picture than “The Sheep- 

by Williams and his assistant G. 
Pemble of the ry Chatham. 

Customers of these shops were given a card to 
hand to =~ husbands, this was wor 
= Darling, be a lamb and take me to see * The 


The highlight of this campaign was a tie-up 

with the Hundred of Hoo Sheepdog Club, mem- 

bers of the club, who are shepherds, were in- 

vited along on the opening night. This public 

a effort produced good coverage in the 
press 

The Chatham Observer arranged a painting 
contest for children. “ Lost Sheep” teaser ads 
were inserted in the classified sections of the press 
prior to playdate. 

A public address vehicle, dressed with pub- 
licity, toured the main shopping centre during 
peak hours plugging the programme. Front-of- 
house displays included, press rave quad, action 
stills and blow-ups. 

P. J. Graves, of the Picture House, Govanhill, 
— out several street stunts for “ Jailhouse 

oc 

These included, a touring convict, girls carry- 
ing giant letters spelling the title, overprinted um- 
brella, mobile bicycles, sandwichboards and a 
mobile telescope. 

Among the contests held was a skiffle compe- 
tition in conjunction with the local Elvis Presley 
Fan Club and a record contest to find the patron 
having the most Presley recordings. Prizes were 
promoted locally. k 

The sales kiosk was encased in a jailhouse 
mockup and cut-outs used on mirrors and on the 
theatre-front. Recordings of the film’s music 
were plu in the theatre on the non-sync. 

For “ Tarzan and the Lost Safari,” ved at 
the Tex, Hanworth, manager P. Cordier 
arran a national tie-up with Mothaks, which 
supplied hundreds of samples of its product. 

These were attached to overprinted cards con- 
taining the tie-in caption, “ To guard your ward- 
robe while you spend three enjoyable hours watch- 
ing, etc., etc. The distribution of these novel 
handouts proved very popular. Five window dis- 
eh were arranged linked with this product and 
children’s toys. 

A bod wilding set of weights and a month’s 
supply of steak were offered as _Prizes in a con- 
test to find a local “ Tarzan.” Entrants were 
invited, via slides and a foyer display, to submit 
photographs of themselves. 

Fifteen hundred novelty throwaways were ob- 
tained from the makers of Shredded Wheat and 
~~ to the Saturday morning minors. 

gn carried out for “ Dunkirk” by 

Ty. Poke aa nd his assistant W. J. Paull at 

A at. Exeter, started ahead of playdate with 
the distribution of one thousa attractively 
coloured heralds plus a thousand puzzle throw- 


aways. 

The puzzle throwaways were used in a compe- 
tition in which entrants were asked to decipher a 
message which was film title and stars. The win- 
= a dinner for four in a first-class local 

t 

Extra quads were posted in fea Gy and districts 
while foyer displays were installed b services 
and included several models of warshi 

A gala opening night was organi with in- 
vitation being sent to the Mayor and Ma oress 
: Exeter and other dignitaries who att in 
orce. 

Another good campaign for “ Dunkirk” was 
carried out at the Ritz, Leeds, by R. H. Romaine 
and his assistant K. ering resulting in over 
£135 worth of press space. 
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ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED “. . 8 
FINANCIAL... ... Oe’ sa 
FOR SALE & WANTED .. ~ Ue a 
MISCELLANEOUS ... ... I/- , 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be opens adete ta approved 


Gos tnahustom tn he weet woah? s issue. 
KINEMATOGRAPH WEEKLY 


96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


except for the 3 shops. 


FOR SALE 


J. R. BRIDGFORD & SONS 
44 Spring Gardens 
Manchester, 2 
DEA. 5911 
Solicitors: $. A. BAILEY & CO., Chalmers 


Woodford Road 
BRAMHALL, 


Cafe, living accommodation, 3 shops together with car park. 


The cinema, seating 903, is well furnished and equipped and will be sold as a going 
concern. The entire property is freehold and will be offered with vacant possession, 


BY AUCTION 
at the Estate Exchange, 46 Fountain St., Manchester 2, on Wed. next, October 15. 
Particulars and Conditions of Sale from: 
JOINT AUCTIONEERS 


House, 43 Russell Square, London, W.C.1 


CHESHIRE 


HARRIS & GILLOW 
93/95 Wardour Street 
London, W.1. 
GERrard 2504 


Please note that we cannot be 
held responsibie for any mis- 
takes arising from advertise- 
ments accepted over the 
telephone 
YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to « box number 
someone for whom it is not in- 


tended, readers may use the ing 
service <= 

Enclose your reply in another 
envelope oddressed 


SITUATIONS VACANT 


EXPERIENCED Salesman 
Coast.—Apply, W. Fisher, 
Fox, Soho Square, W.1. Gerrard 7766. 


NIGERIAN FEDERAL GOVERN- 
MENT INFORMATION SERVICE te- 
quires the following on contract for 12/24 
months in first instance:— 

(A) FILM EDITOR (M3B/45060/KC) 
(B) CAMERAMAN (M3B/45056/KC) 
Commencing salaries according to experi- 
ence in scale (including inducement addi- 
tion) £1,350 a year rising to £1,488 a year. 
Gratuity at rate £150 a year. Car allow- 
ance £156 a year. Outfit allowance up to 
£60. Free passages for officer and wife. 
Assistance towards cost of Children’s pas- 
sages and grant up to £150 annually for 
their maintenance in U.K. Liberal leave 
on full salary. Candidates for (A) must 
have experience of editing to final stage, 
documentary and educational films (16- 
and 35-mm.) and be able to lay dialogue, 
commentary, music and effects tracks. 
Candidates for (B) must have at least five 
years’ experience in documentary or fea- 
ture film production with reputable firms 
and be fully conversant with 16- and 
35-mm. cameras.—Write to the Crown 
Agents, 4, Millbank, London, S.W.1. 
State age, name in block letters, full 
qualifications and experience, quoting the 


for South 
20th Century- 


You can doa 


GOOD DEAL BETTER 


inspection cordially + 

102 BRIGHTON KOAD 16 
Phone GERALD LEVENSON, CLissoid 6617/8 
COMPARE QUALITY—COMPARE PRICES 


ANOTHER NEW CUSTOMER | 


STUDIO 
CAMERA 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400’ magazines, fade and 
dissolve, tripod, new condition. 


HARRINGAY PHOTOGRAPHIC SUPPLIES £78. 
423 GREEN LANES, MOU 5 


SITUATIONS ‘VACANT (contd.) 


“EXPERIENCED PROJECTIONIST re- 
quired at once, small hall, South. House 


available.—D., Box 197, Kinematograph 
Weekly. rise LEN 

OPERATORS, 2nd and 3rd, required 
immediately. Excellent positions for 


reliable, experienced men. Accommodation 
can be arranged. yds Rex, Haslemere, 
Surrey. Telephone 44 


~ CHIEF Operator, fully experienced. 
NATKE rates of pay.—A., Box 194, 
Kinematograph Weekly. 


BAR) 
Eros Films, 
3202. 


SITUATIONS VACANT contd.) 


MANAGER _ required for Cinema, 


Birmingham District. Must be experienced 
in Film Booking, 
Staff and Sales, etc.—W., 
matograph Weekly. 


Publicity, Control of 


Box 190, Kine- 
RING Clerk required.—Apply, 
111, Wardour Street. Gerrard 


SITUATIONS WANTED 


~ EXPERT Manager, age 56, lifetime ex- 


“EXPERIENCED Second Projectionist | perience, bonded, single.— 35, Hillaries 
required. — Apply, Manager, Welwyn| Road, Erdington, Birmingham. Phone 
Theatre, Welwyn Garden City. 8. 


reference No. of the post applied for. 


~ INSTALLATION Service and Sales 
Engineer required, commencing 1959, by 
Trinidad distributor of projection and 
sound equipment. Overseas experience 
advantageous but not essential. Remunera- 
tion according to qualifications. Good 
prospects of advancement if justified by 
results. Interviews London.—Apply, in 
confidence, outlining technical training 
and experience, age and family commit- 
ments, if any, to Z., Box 193, Kinemato- 
graph Weckly. 


When replying to Small Ads. do not enclose 

original references or documents. SEND 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop.: Frederick GC. Palmer Ltd) 


89 WARDOUR STREET, LONDON, W.1. 


° GERrard 4796 and 6143 
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CLASSIFIED || SALE WEDNESDAY NEXT, OCTOBER 15th at 3.30 p.m. HIRE 
| The Tudor Cinema FIRE Pumps for location “ rain ’’ sup- 


plied by Fyrone Co., Lid., Violet Road, 
London, E.3.—Telephone: Bill Manners, 
| Bast 3300, or night Seven Kings 7294. 
|  ARRIPLEX 16, brand new outfit. and 
six Cooke T lenses and all accessories pilus 
j 


all other pes pes of photographic equipment, 
or hire.—B. Ben 


nett and Sons, 
London, W.!. 
Send for catalogue. 


SMALL Studio for special effects, 
rostrum, etc., occasionally for 
Central London.—Gerrard 5247. 


FOR SALE 


ENTIRE CONTENTS MODERN 
CINEMA CONVENIENT TO LONDON 
AVAILABLE OCTOBER 25.—-PFURTHER 
PARTICULARS, C., BOX 196, KINE- 
MATOGR 


3,000 FT. biack and white unused Film 
Stock left over after completion of film 
B.O. secures.—Box 518, John pees and 
Co., 38, Chancery Lane, W.C.2 


PREVIEW THEATRE in | Gineoe 


jectors, Strong arcs, 
‘ q seats, etc. Purchaser 


WANTED 


WANTED, pair of variable Anamorphic 
Lenses.—State price and 5 to Z., 
Box 169, Kinematograph W eekly. 


= Soewee sew | 

PAIR Kalee Ils or 12s; also Ana- 
morphics.—Price and particulars, 
able, please (small show), to X., Box 191, 
Kinematograph Weekly 


CINEMAS FOR SALE 


HUNTS 


Midway Peterborough and Huntingdon. 
For 10,000 the only source of entertain- 
ment and shopping. Modern, freehold 


CINEMA 
| for 
| SALE 


Seating 683. Price 


as going concern. 
and details from: 


' 

| CONNELLS 

| 20 Mill Street, Bedford. (Bedford 2020) 
CINEMA near Lébien in excellent 


| condition. Good living for owner /manager 
—Y., Box 192, Kinematograph Weekly 


Eas for Sale. Cinemas Wanted 
| 
| 
| 


| —R. Bovilsky, Cinema Agent, 34, Batson 
| Street, Glasgow. 
TRANSLATIONS 


TRANSLATIONS of technical accuracy. 
| —Export pene f > eum Lid., 
122, Wardour Street, 


continued on page 34 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1 
CANonbury 9401-2 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


td 


FRED A FOSTER 


DIREGIOR 


TELEPHONE 61047 Norrm 


MANAGIN 


TAPE RECORDER HIRE 


Studio, Tape to Disc, Mobile 


MAGNEGRAPH 


1 Hanway Place, London, W.1. LAN 2156 


LONDON 


Complaints On 
Horror Ads 


COMPLAINTS from 
about horror 
publicity outside cinemas have been 
received by the London and Home 
Counties branch of the CEA. And 
as a result the branch is to ask for 
a meeting with the KRS to discuss 
the matter. 


the public 


This was agreed at last week's meeting 
of the branch, when members discussed 
the complaints A certain section of the 
public, said secretary Arthur Taylor, was 
against publicity and posters for certain 
films and not genera] standards. 


Resigned.——-As a result of his appoint- 
ment as deputy sales controller of CMA, 


( Ww Lewis has resigned from the 
committee. 

Appointed.—-Major A. Davis and K 
Milborrow, manager of the Odeon, 


Croydon, have been appointed represenia- 


ives on the Croydon Sunday Film 
Selection Com#»ittee. 
Memorial Fund.—The branch is plan- 


ming “~ 
big scale’’ in aid of the 
Bromhead Memorial Fund 
make an announcement about the event 
|} in a week or two 


Secretary.—Sussex branch's request that 
| Arthur Taylor take over the duties as 
|} secretary of this branch too were agreed 
in principle. London and Home Counties 
branch is now asking for a meeting with 
the Sussex officials to work out 
details 


Reginald C. 


Dinner.— The 
branch will be 


Tuesday 


dinner of 
the Savoy 


annual 
held at 
December 9 


the 


It expects to | 


|} to by Major Richards, the branch’s 


on | 


‘Wasting Money 
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—By Order 


INSTANCES in which cinemas 


| had been put to unnecessary expense 


| 


film advertiding and | 


making alterations which they were 
later ordered to restore were given 
by members of the Sussex branch of 
the CEA when they discussed local 
licensing regulations at their meeting 
in Brighton. 

“Cinemas are the victims of dif- 
ferences of opinion among officials,” 
said ie 2 D. Richards. This 
was particularly true, he added, when 
authority was in the hands of one 
official, who could require changes 
which a successor could disagree with 
a few months later. 

It was decided to refer a list of 
suggested modifications to Brighton 


SUSSEX 
Corporation regulations to 


Dr. 

Knopp for consideration. 
Apprenticeship Scheme.—Secretary 
Harry Jacobs told members that the 
branch apprenticeship scheme had 


| begun another year with a total of 


something really unusual and on a | 


final | 


| 


} 


17 students, eight of them newcomers. 
Tax Campaign.—A new CEA cam- 
paign for tax remission was referred 


general council delegate. All mem- 
bers had been asked for details of 
attendance figures for the September 
quarter, he said, so that a new ap- 
proach could be made to Members 
of Parliament. 

FIDO.—Reporting on the work of 
FIDO, Major Richards said that 
already the organisation had stopped 
1,600 films from ibeing shown on 
British television. 


‘FIDO ONLY KEEPS BRITISH 


FILMS OFF TV’: WALLS 


* FIDO fails in its purpose as it 


takes care of only British films,” said | 


BARGAIN of the WEEK 


Halls variable masking unit on stand 
S-phase 4 hp. motor, only two years old 
contactor operated by push buttons, 3 
position, cost £150, to clear, £50. 


C.W.0. only, refunded if goods returned within 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


| Dennis C, Walls at last week's meet- 
ing of Manchester AIC. I. 


presided 

Mr, Walls reported that he had not 
|made returns to FIDO. He had sent a 
letter by registered post to the FIDO 


| secretary, stating that since the associa- 
tion to which he belonged had not been 
given any information on the subject he 
would sign the additional clause on con- 
tracts under duress 


+\Pp-UP atta 
CARPETS. CURTA™ 
& RENOVATION? 


** We are branded as people who are 
against the banning of films on TV.” 
added Mr. Walls. ** This is not so 
are against FIDO in its present state. 
AIC is for banning of films from TV— 
but all films, both British and foreign.” 


PRS.—Secretary lL 
that the AIC officers did not anticipate 
that the PRS would deviate from the new 


|— 
| 
| 
| 


| 
poscrnsnsrpesiti sii Tues., Oct. 14 10.30 p anand Guicaheed . - Warner i_ — S 
- « «. 2 wn ublin Nightmare Rank William Sylveste 
Contact the actual Manafocturers- Wwes. ° 15 10.30 Own The Badlanders MGM AlanLadd.. A 
& 2.30 
H. LAZARUS & SON Ltd. 3 ~ $5 2.30 Own Seven shorts moe ie Rank —— U 
49-51 CURTAIN ROAD MANCHESTER 
| Tues. 14. 10.45 Cinephone Adam and Eve... ot Orb Carlos Baena A 
LONDON, E.C.2 Thur., ,, 16 10.45 Cinephone TON net ‘ane Orb Luis Procuna  ... — 
, Fri., » 17 10.15 Cinephone The Wnashamed ... wg Orb Rae Kidd a 
Ss » 17 10.15 Cinephone The Summer Wind Blows Gala Margit Carlquist X 


Cohen | 


expected that AIC would have to go to 
the 


Copyright Tribunal and staie its 
case 
The ballroom association representa- 


tives would appear before the tribunal on 


| November 3, and the decision then would 


be some guide to the AIC. 

NATKE Complaint. — Consideration 
was given to a complaint by NATKE that 
some Manchester members of AIC were 
insisting on daymen and usherettes under- 
taking sales duties. 

It was decided to inform the divisional 
officer of NATKE that the members re- 


| ferred to in the complaint regarding the 


We | 


A. Eaman reported | 


tariffs it was trying to impose. The officers 


duties of had 
remarks. 

Barring.—After consideration of a bar- 
ring complaint, a resolution was adopted 
that the case of a change in the recog- 


employees, noted his 


nised bars affecting second and third run | 


Rochdale and Littleborough, due to 
alterations in booking policy by a local 
circuit, be referred to the joint 
mittee. 


come | 


_ TV OUTLOOK—contd. 


| television series, “ Tales of Franken- 
| stein,” to be produced at Bray. They 
| have been waiting for the green light 
| for nearly nine months. 

This, then, is the background to a 
unique situation which is developing 
in the TV production side of the 
business. Will the big studios take 
away work from the small ones, or 
will it be vice-versa? With insuffici- 
ent features being made on. their 
stages and with the high running cost 
of maintenance always present, will 
some of the large studios have to 
close down? Last month ABC Tele- 
vision announced that it was taking 
over Teddington Studios from an 
aircraft factory and would turn it 
into a modern administrative pro- 
duction centre for the TV network. 

By this time next year, unless there 
is a rapid upsurge in TV or film 
production, there may be one or two 
studios having to be used for some 
purpose other than film-making— 
perhaps the aircraft business. 


HENRY CALDWELL is now 
completing a series of 15-minute 
films entitled “* Personal Playhouse,” 
starring Bernard Braden, which will 
be shown shortly at the rate of five 
nights a- week for a month on the 
BBC. 

The series is a joint endeavour 
by Caldwell and Braden to make TV 
production a profitable as well as a 
pleasurable outlet. Caldwell tells me 
that they both selected the stories, 
which include humorous and mystery 
themes and shot them “at a little 
studio off Victoria” at the rate of 
one a day. The budgets for these 
15-minute films will be comparatively 
cheap. 

There is only one actor: Braden. 
He plays all the characters, both on 
and off the screen, ranging from the 
elderly and philosophical proprietor 
of a drug store to a pathetic drunk. 
“Personal Playhouse” is expected 
to return good profits to its makers 
not only through the sale of the 
series to the BBC, but through dis- 
tribution in Canada and the United 
States. 


LATE EXTRAS 


Thursday, October 9. 

10.30 a.m., Warner.—** Violent Road * 
(Warner) 

10.30 a.m., Berkeley.—** Sweet Sixteen 
(Gala). 

10.30 a.m., Hammer.—** Naked Gun ** 
(Exclusive). 


Rialto.—“* The Barbarian 
Geisha " (20th Century-Fox). 
10.30 a.m., Own.—* Fugitive jv Bel- 
grade *’ (British Lion). 
10.30 a.m. and 2.30 pv.m., Own.— 
*“ Forther Up the Creek (Columbia) 
10.45 a.m. and 2.45 p.m., Own.— 
de North-West Mounted P " (reissue) 
(Paramount). 
2.30 a.m., Hammer.—‘* The Wild 
| Dakotas * (Exclusive). 


LONDON 


LONDON AND PROVINCIAL TRADE SCREENINGS 
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TOP-SELLERS 
and everybody's happy ! 


—— 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! PeopleKNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 


Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 


The full range of Elizabeth Shaw, Helm Royal and Rogall’s 
Candyland Confectionery is also available. 


Samples will be sent on request. 


p------------—-—-£& 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager cm 
Cinema Division. H.S. Whiteside & Co Ltd 


London - SE5 - Phone: Rodney 5432 
(15 lines) 


/ 
fe 
NAME 


ADDRESS 


(------------ 


$.863) 
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The rush is on! 


(POPPET RECORDS STARTED IT) 


Paynes ‘pop’ records were one of the most success- 
ful special offers ever made in the confectionery 
trade. Thousands and thousands of people bought 
these records (and that meant buying Poppets). 
Sales shot far past all expectations. 

All this means countless new customers for 
Poppets. Because research has proved it — once 
customers have tried Poppets they come back for 
more. And it’s happening now. Poppet demand 
is higher than ever. 


Big New Cinema Plans 

‘Pop’ records are only the start of a tremendous 
campaign to boost Poppet sales to the skies. 
We're following up with a powerful advertising 
campaign, including a lively Poppet film in colour. 
Millions will see it at cinemas everywhere. 

You need bigger stocks to meet this demand. Keep 
stocked up—and always keep Poppets on display. 


coated in rich milk chocolate 


Everyone loves a Poppet—on sight! 


GEORGE PAYNE & CO. LTD - 


TOWER BRIDGE .- 


LONDON 


SE: - 


Tel: HOP 1454 - WADDON - SURREY - Tel: CRO 0175 
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